AHOTALIS

T'axoea A. FO. In3aiiH eKOJIOTIYHOI0 OATY: I€He3a, KOHLeNLil, HOBawil. —
Kgsanidikamiitna po0oTa Ha IpaBax pPyKOIUCY.

Hucepratist Ha 3100yTTs HAyKOBOTO cTymneHs noktopa ¢dinocodii (Ph.D) 3a
cnenianbHicTIO 022 «/luzaitn». — XapkiBchbKa Jep:KaBHA akajeMis AU3aiHy 1
MHUCTENTB. XapkiB, 2021.

Jucepranis npucBsYeHa IOCIIKEHHIO MICUA 1 POl JAM3alHy OJATY y
CUCTEMI 3arajJibHUX €KOJIOTIYHUX 3axo0jiB. PO3KpHBaIOThCA TMUTAHHS BIUIUBY
COIIIOKYJIbTYPHUX YMHHUKIB Ha PO3BUTOK €KO-M3alHy OASATY, KOHIENTYyaJbHUX
MIJIXO/IiB Ta MPUHOMIB CTBOPEHHSI €KOJIOTTYHOTO OsTy. OKpECIIOI0ThCS TeHACHITIT
MOAANBIIOTO PO3BUTKY €KOJIOTIYHOTO HAMPSIMY B (EHIII-TU3aiiHI.

3a OCTaHHI POKU MPOCTEKYETHCS aKTUBHE BIPOBAHKEHHS KOHIIETILII CTaIoro
PO3BUTKY Ta KypC Ha EKOJOTIYHICTh cepell BCiX cdep MPOMHUCIOBOCTI, TaKy
TEHJEHLII0 NMepelHsaIa i IHAYCTPis OAArY Y BUIJISAl €KOJIOTTYHOI MOA. 3BEpHEHHS
70 IW3aliHy €KOJIOTIYHOTO OJSTY Ta BIPOBAKEHHS MOT0 KOHILEMIN 3 KOXHUM
poKkoM HaOyBae Bce OLIbIIOT BaXXJIMBOCTI Y BUPIIIEHHI €KOJOTIUHHUX HpoOieM. Y
MpOIECl TONIYKY HOBUX METOMAIB CTBOPEHHSI E€KOJIOTIYHOTO OJSTY aKTHUBHO
3aMO3UYYyIOThCS W MIKIUCUUIUIIHAPHI 1HHOBAIlli, 10 3yMOBIIOE KapJuHaJIbHE
NEPEOCMHUCIIEHHS AU3allHy OJSTY Ta CTAaHOBUTH HOBY IHTErPALI0 Y BUIJISAIl €KO-
IHHOBAIIMHUX TKaHUH Ta METOJIIB MPOEKTYBaHHSI €KOJIOTIYHOTO ojsry. Baroma
KUIBKICTh AM3alHEPIB €KO-0JATy YTBOPIOIOTh CYLUIBHUHM pyX 31 3MIH TpaJULIHHOI
napagurMu 1HIYCTpli MOJM, IIYKAIOUM KOHIIEMIIi CTBOPEHHS OJSTY TPUBAJIOIO
BUKOPHUCTAHHS 1 3aMIPOBAKYIOUN YIOBUILHEHY MOJTY.

AHani3 ICTOPUYHOIO PO3BUTKY JAM3aHHY €KOJOTIYHOTO OJATY Ta CYYaCHUX
TU3alH-TIPAKTUK B JOCHIKEH1 3MIMCHEHO Yepe3 OCMHCJISHHS IMAXOMIB 0
BUTOTOBJICHHSI €KO-OJSITy Ta MOMIYK €(PEeKTUBHUX €KO-KOHIeniiid. OXOIaeHHs
gacoBOro npoMikky (kiH. XIX — mou. XXI cT.) Haano MOXKIHUBICTh KOMIUJIEKCHO
MIPOAHANI3YBaTH €BOJIOLII0 JU3ailHy €KOJIOTIYHOTO OJATY, COLIOKYJIbTYpHI

YUHHUKYU HOTO YTBOPEHHS, OCOOJIUBOCTI MPOECKTYBAHHS 1 BUMOTH JI0 €KO-OJIATY.



B po6oTi nocmiikeHo poO0TH YKpaiHChbKUX Ta 1HO3€MHHUX HAYKOBI[IB, B IKUX
BHUCBITJICHO MUTAHHS CTAHOBJICHHS Ta PO3BUTKY AU3aiHY €KOJOTIYHOTO OJATY, a
came: M. Aptemenko, T. Apxinosoi, K. Adoninoi, X. bakanincekoi, /[. bepuxewm,
O. Beiinax, M. Biusnrok, M. Bimon, C. Bpayn, E. I'sint, JI. I'poys, Jx. Topaon,
K. Jomb6ek-Keiir, I. €pemenko, 3. Tkauko, O. Kypou, 5. 3akonsbdinoi, P. Kapcos,
C.Kpuyn, T.Kporosoi, A.KoBanbcekoi, C. Ckaryppo, X.MakkyiiaH,
K. Hinimexi, b. Pynodcebki, T. Piccanena, K. Tagpyce, H. Uynpinoi, H. Uypcinoi,
I1. ©pyT, K. Oneruep, A. Oyan-Jlyke, Ta iHIINX.

Jocnimkenns icropiorpadii pobOTH Jla€ MmiJIcTaBy CTBEPKYBaTH, 1[0 Hapasi
y Cy4acHOMY MHCTEITBO3HABCTBI ICHY€ HECTaua y3arajlbHEHUX Mpailb 3 aHali3y
€KOJIOTTYHOT'0 HaNpsIMYy B U3aiiH1 OAATY. Y ce 1€ 3yMOBIIIOE aKTyalbHICTh POOOTH.

06 ’ekmom Oocnioxcennsi € OU3aiH €KOJOTIYHOTO OJry, SIK NapajurMa
MPOEKTHOI KYJIbTYpH, a HpeomMemomM — OCOOJMBOCTI CTAHOBJIECHHS, (yHKIII],
KOHIIENTYaJIbHI TPUHIIMIIK Ta HOBAIli TU3aliHy €KO-OJIsITY.

VY nuceprartii Brepie: MPOBEICHO KOMIUIEKCHHH CHCTEMHHH aHai3
PO3BUTKY JAU3aHY €KOJIOTTYHOTO OJIATY B YKPaiHCbKOMY Ta CBITOBOMY KOHTEKCTaX;
PO3KPUTO 3aKOHOMIPHOCTI CTAaHOBJIEHHS 1 OCHOBHI €Talmu PO3BUTKY JdU3ANHY
€KOJIOTIYHOTO0 OJISTY; 3IIMCHEHO Kiacu(iKallilo KOHIEMIN MPOEKTyBaHHS €KO-
OJISITY; PO3TJISIHYTO Cy4acHl MPUMOMH 1 3acO0M AM3aiHY €KOJOTIYHOIO OJIATY;
BUSIBJICHO TEHJICHIIIT MOJANBIIOT0 PO3BUTKY 1HHOBAI[IMHUX TEXHOJOTIM B IU3aiHI
OJISITY €KOJOTIYHOI'O HaMpsMy; OKPECIE€HO CTaH BIPOBAXKEHHSI €KO-1HHOBAIliH
YKpalHCBKUMU JU3alHEPaMU.

HaOynu mnoganbmioro po3BUTKY: JOCTIIKEHHS OCOOJMBOCTEN BIUIUBY
€KOJIOTTYHHUX MPOOJEeM Ha PO3BUTOK 1HHOBAIIMHUX 3aC001B IU3alHY €KOJIOTIYHOTO
OJISITY; BU3HAYEHHS YMHHUKIB, SIKI BIUIMBAIOTh HA PO3BUTOK €KO-JIM3alHY; aHaTI3
BUKOPHUCTAHHS MaTepiaiiB qu3aiiHepaMu €KO-0OJIATY .

PoGoTa cknamaeThcsi 31 BCTYIy, YOTUPHOX PO3AUIIB, BUCHOBKIB, MEPETIKY
BUKOPHUCTAHUX JHKEPel 1 TOAATKIB (TabJIUIlb, CXEM Ta LTFOCTpaIlii).

VY écmyni cpopMynbOBaHO aKTyaJbHICTh TEMU AOCIIHKEHHS, METY 1 3a7aui

JIOCIIIJKEHHS, OKPECICHO 00 €KT 1 mpeaMeT MOCIIIKESHHS, XPOHOJIOTIYHI MEXI
b



HAayKOBY HOBHU3HY, BHSBIIEHO TEOPETUYHE 1 MPAKTUYHE 3HAUYECHHS pPOOOTH,
anpoOailito pe3yJbTariB JOCHIIIKeHHs, TyOikalii 3700yBaya.

Y  nepwomy po3oini «/Ju3zaiin ekonociunozo 0012y, AK npeomem
00Ci0MHCeHHA) 3TIACHEHO KOMIUJIEKCHY CUCTEMAaTU3allil0 PO3PI3HEHOT0 MaTepiany,
KWW CTOCY€ETHCSI TEOPETUYHUX 3aCajl €KOJIOTTUHOTO AN3aiHY; YTOUYHEHO MOHSTIHHO-
TEPMIHOJIOTTYHHUH anapaT CTOCOBHO TEMU JOCII1I>)KEHHS; BUSIBIEHO YOTUPU OCHOBHI
HaIpsMHU TEOPETUYHUX JOCII/I)KEHb 32 TEMOIO: BUBUYEHHSI COILIIOKYJIHTYPOIOTIYHOTO
Ta ICTOPHUYHOIO aCMEKTIB PO3BUTKY JM3ailHy €KOJIOTIYHOIO OAATY; (opMyBaHHS
KOMIUIEKCHOTO MIAXOAY [0 TapMOHI3alii B3ae€MOAIl MPUPOAU 1 CYCIHUIbCTBA;
JOCIIUKEHHSI CTAHOBJIEHHS €KO-AM3ailHy B IHAYCTpli MOJAM; aHaji3 1HHOBauli B
JN3aiiH1 €KOJIOTTYHOTO OJIATY.

Bu3HaueHO Tpu OCHOBHI €TalnMd TEOPETUYHOIO OCMMCIEHHS JHU3alHy €KO-
OJISITY: 3apOJIPKEHHSI TEOPETHUUYHUX KOHIEIMIIii; MOCTaHOBKa MpobiieMu Oe3MeuHoi
CUCTEMH ICHYBAHHS JIOJIMHU 1 TPUPOJU; (POPMyBaHHS CUCTEMH OE€3BIIXOJIHOTO 1
0€3MeYHOro0 MPOEKTYBAaHHS T4 BUTOTOBJICHHSI OJISITY 3 TOBTOPHUM BUKOPUCTAHHSIM.
3’51COBAHO 3arajbHOCBITOBI €KOJIOT1YHI aCMEKTH, 110 CHPUSIIN €BOJIOIII AU3alHY
€KOJIOTTYHOT'0 OJIATY. 3a3HAaY€HO, 10 KOr0 PO3BUTOK 3 60-TUX pokiB XX CT. 3MIHUB
BEKTOP TEOPETUYHOI'0 HANPSIMY JOCIHIJKEHHS Ha TMONIYKH MIXAUCIUIIIIHAPHOTO
MIJIXOAY BUPIMIEHHS MPOOJEM CTaJoCTI Au3aiiHy Ta MOJU HUISIXOM CTBOPEHHS
MEPCIEKTUBHOI €KOJIOTTYHOI TPOTpaMu, sIka MOKE MPU3BECTU 10 GyHIaMEHTATIbHUX
3MIH y CUCTEMI IU3alHYy OJISTY.

BusiBieHo, 1m0 y Cy4acHOMY MHCTELTBO3HABCTBI ICHY€ HECTaua 3arajibHUX
npaib 3 CHCTEMHOTO aHaji3y (P€HOMEHY €KOJOTIYHOrO HANpsMYy B IW3aiiHI OJMTY,
JOCIIKEHb €KO-IHHOBALIM Ta KOHUEN1HA TPOEKTYBaHHS €KO-OJIATY.

Cnemudika TemMu HayKoBoi poOOTHM 3ymoBuUJIA (POPMyBaHHS METOJIUKHU
JOCIIIKEHHS, 1110 0a3yeThbCsl HAa MOEJHAHHI 3aralbHOHAYKOBUX (TEOPETHUUYHHUX Ta
EMITIPUYHUX) METO/IB JOCIHIKEHHS Ta CHEU1aIbHUX METO/[IB MUCTEIITBO3HABUOTO
aHamizy (ictopiorpadiuHuil OTJISAM; ICTOPUKO-TOPIBHSIIBHUI aHali3; XYyJA0KHbO-

1ICTOpUYHUI MeTO ] Ta (OPMaTbHO-CTHIIICTUYHUN aHal13).



V  opyzomy posoini «lenesa, cmanosenennsa i po3sumox Ouzaimy
€K0J102I4H020 0042)» 3a3HAYEHO, 1110 OCHOBHI 3aCaJy JU3aiiHy €KOJIOTTYHOrO OJATY
— HEOOX1JTHICTh YIOBIJILHEHHS MOJIY, 3M1HA 1i MapaJIuTMH 3 IIBUKOI Ha MOCI1JOBHY,
MOKpPAIIEHHSI SKOCTI MaTepiaiiB 1 BUTOTOBJICHHS OJATY 30UIbIIEHOI LIHHOCTI, a
TakoX (H)OPMYBaHHS MaCOBOT €KOJIOTIYHOT CBIJIOMOCTI criokuBaHHA. OOIpyHTOBaHO,
10 OCHOBHI NPUHILIMIIH JU3alHY €KOJIOTIYHOro ofsary Oynu 3akianeHi b. Pynodceki,
M. Bionne, I'. €rep, H. JlamanoBoro, E. Mixaemiecom, O. Excrep, B. TaTainum,
A. Jloocom Ta iHIIUMHU.

BusiBieHo 4YoTHpM OCHOBHI Tpynu apXeTUMIB €KOJIOTIYHOTO  OJSTy:
TPAIULIMHUN HApOAHUM OJAT, JUISI SKOTO XapaKTepHUM € BHUKOPUCTAHHS
HaTypajJbHOI CHUPOBHMHM, 3aCTOCYBaHHS O€3BIIXOJIHOTO KpoOlo, OepexianBe
CTaBJICHHS JI0 OJSITY Ta MOXJIMBICTh MOTO PEMOHTY 1 MEPEepOOKH; OJAT Bi1IOMHUX
MojenbepiB moyatky XX CT., sIKi B OCHOBY CBO€1 TBOPYOCTI MOKJIATKA MPUHIUIH
BUT'OTOBJICHHSI HAPOJAHOTO OJIATY; MAKCUMAJIbHO €PrOHOMIYHUMN 1 IPAKTUYHUM OJST,
po3pobnennit M. Bionne, JI. beiiep-Bonerep,  B. Tatminum,  O. Ekctep,
b. Pynodcbki; oasr, BATOTOBICHUM 3 BAKOPUCTAHHSIM TEXHIK IEYBOPKY 1 KBIUITIHTY,
10 € MPUKJIAIOM 0€3BIIX0THOT0 BUPOOHUIITBA OAATY, 11e Mojeni onary C. Jlenone,
H. I'onuapogoi, A. Jlooca, b. Pynodcki.

JloBeneHo, 110 TEPEOCMUCIEHHSI TMIIXOAY N0 CTBOPEHHS OJSTy Mae
BiI0yBaTHUCSl caMe Ha MepeOoCMUCIIeHH] (QYHKIN qu3aiiHy €KOJOT14HOoro onsary. B
XOJll JTOCHIJKEHHS YTOYHEHI OCHOBHI (YHKIIT JU3ailHy €KO-OJsTy: €CTeTHYHA,
€pProHOMIYHA, EKOHOMIYHO-COIliabHa, (PYHKIIIS 30€pexKeHHs] TPUPOTHUX PECYPCIB,
KOMILJIEKCHA Ta MOCHiAOBHA (YHKI[S, I1HHOBaIliiHA, (YHKIIi €KOJOIrI4HOi
BIIIOB1IAJILHOCTI Ta €KOJIOITYHOI CBIJJOMOCTI.

O3Ha4eHO KOMIUIEKC CTIMKUX BUMOT JIO MPOEKTYBAHHS €KOJIOTTYHOTO OJIATY 3
METOI0 3a0€3MEeUeHHs] MIHIMAJIbHOTO BIUIMBY Ha HABKOJIMIIHE CEPEIOBHUIIIEC
IPOTATOM YChOTO UTTEBOTO LHUKIY OJATY: JOBTLOBIYHICTH BHUPOOY; €KOJOTIYHO
YUCTI MaTEpiaiu Ta YUCTE BUPOOHUIITBO; MIHIMAJIbHI BIIXOIU KPOIO; BUKOPUCTAHHS

€KO-1HHOBaIlli; (PYHKIIOHABHICTh Ta €PrOHOMIYHICTh OJIATY; MOXIIHUBICTH €KO-



MaKyBaHHS; 3aCTOCOBYBaHHS MaTepiajiB, 110 JErKO OUUIIAIOTHCS 1 PEMOHTYIOThCS;
MepeoCMUCIICHHS €()eKTUBHOCTI JKUTTEBOTO IUKITY OJSTY.

Y mpemwvomy po3oini « Tpaouyiiini ma innoeayiiini KOHYenyii OU3aiHy eKo-
00s2y» OyJlO BHOKpPEMJIEHO 1 KJIacU(PIKOBAaHO €KOJOTIYHI MaTepiaiu siKi
PO3MOAUISAIOTECA HA NPUPOJHI, IITY4YHI, CHHTETHYHI Ta HOBITHI MaTepiaiu.
3azHaueHo, 110 HaOyBae€ pPO3BUTKY TEHIEHLIS 3aCTOCYBaHHS B JU3aiHI OJTY
IHHOBAIIMHUX €KOJOT1YHMX MatepiaiiB, Takux sk «lllkipa 0e3 xxeptB», «Mylo»,
«Demetra», «Algaemy», «Sonnetl55», «Orange Fiber», «QMilcy, «TX.101»,
«Coponay, OakTepianbHa Lem003a, «Algiknity, cuaTeTnyHU MOBK «AMsilky,
010-MepexuBo, «BioGlitz», TekcTUIbHE BOJOKHO 13 KanKy «®PI0Kyc», eKo-IIKipa
«Dpymary, MaHro-TeKCcTHIb, «Nano Textile» Ta 1HIl.

3’sicOBaHO METOOJIOTTYHI MPUHIUNK Ta (OPMHU OpraHizallii MPOEKTHUX €KO-
KOHIIENI[IA, $AKI (QOPMYIOThCA B MeEXKax BHUMOT €KO-AW3aiiHy. 3I1HCHEHO
KJacu(ikalio O3HAK, 10 BPAXOBYIOTh €KOJOTIYHUN YMHHUK Yy MPOEKTYBAaHHI Ta
po3pobui oxsary. OnucaHo i BBEIEHO JO HAYKOBOI'O BXKUTKY HHM3KY NPELEIECHTIB
MPOEKTHUX PO3POOOK OCTAHHBOTO JECATUPIUUs, HA (POPMOYTBOPEHHS SKUX
BIUIMHYB €KOJIOTTYHUM YNHHHUK.

[IpoBenennii aHami3 MPAKTUYHOTO JOCBIJly BIPOBAKEHHS 1HHOBALIM B
JU3aiiHl €KO-OJsITy, BUSBUB HAWOLIBII MOIIMPEHUMH CYYACHUMH €KOJIOTIYHUMHU
KOHIIENI[ISMU HACTYIHI: BUKOPUCTAHHS €KOJOTIYHO O€3MeYHuX MaTepiaiis;
BTOPMHHA TepepoOKa ojsTy; 3a0e3NedyeHHs MIHIMAJIbHUX BHUTPAT CUPOBUHU;
BUKOPHUCTaHHA Ol0-MaTepianiB; O10MIMIKpPIYHE MPOEKTYBAHHS;, €KO-T€XHOJOTIYHE
MPOEKTYBaHHS. YTOYHEHO 3HAYEHHS TMOHSTh «AMCAUKIIHI» Ta «PECAUKIIHIY,
BU3HAYEHO OCOOJIMBOCTI METOJUKH TMPOEKTHOI MISJIBHOCTI 3 BUKOPUCTAHHSIM
TEXHOJIOT1M arncaKIIHTy Ha BIAMIHHICTD BiJ TPAJULIHHOTO IPOEKTYBaHHS OJATY.

JloBeneHo, 110 1HHOBAIll MalOTh BaXJIMBE 3HAYEHHSA HJs1 €QEeKTUBHOI
TpaHncdopmariii MoJiu MaiOyTHHOTO Ta JIETKO1 MPOMHUCIOBOCTI B IIJIOMY. 3a3Ha4€HO,
[0 BHUKOPUCTAaHHA I1HHOBAI[IMHUX 3ac00iB B Mpoleci MPOEKTyBaHHS €
OCHOBOTIOJIOXKHUM  KOHIIENITyaJdIbHUM MPHUHIIMIIOM CBIIOMOI Ta €KOJOT14HOi

e(heKTUBHOCTI OJIAATY, @ CHCTEMHUH M1JX1]] BUKOPUCTAHHS 1HHOBAIIIH 32 JOTIOMOTOIO



IU3ailHy — HalakTyaJbHIIIMA Ta HAaWBaXJIMBIIMA 1HCTPYMEHT PO3BUTKY
€KOJIOTIYHOI MOJM IIJAXOM BCTAHOBJICHHS TPAEKTOPli, HEOOXITHOI A
3arajibHOrajay3eBUX MEPETBOPEHbD.

OCBITJIEHO, IITO0 OCTAHHIM JECSITHIITTIM €KOJOITYHICTh Ta €THYHA ITOBEAIHKA B
MO/l Ha0yJIM CYTTEBOTO 3HAYEHHS — BIJIOMI MOJIHI OPEHAN aKTUBHO JIOTY4YarOThCA
JI0 €KOJIOTIYHUX MpPaKTHUK, Taki sk Armani, Hugo Boss, Bulgari, Burberry, Calvin
Klein, Roberto Cavalli, Chanel, Chloé, Christian Dior, DKNY, Diesel, Dolce &
Gabbana, Gucci, Guess, Lacoste, Yves Saint Laurent, Marc Jacobs, Moschino,
Prada, Versace, Louis Vuitton ta 1Hmmi.

Y uemeepmomy po3oini «llpoekmysannsa exkonoiuno20 0042y 6 YKpaini»
BCTAHOBJIEHO, II0 B CyYacHId 1HAYCTpil MOAM YKpaiHM CErMEeHT €KO-OJsry €
HE3HAYHUM Ta MPEJCTABIAEThCA TAKUMHU IAu3aiiHepamu 1 OpeHmamu, sk Slowme,
DevoHome, 3epno, Roussin, Litkovskaya, Golub Upcycled Denim Project, Reviclo
By Markova, Klaptyk fashion, Preapoclo, RCR Khomenko, Postushna, Rehash,
Natasha Fishchenko, Chereshnivska, Ksenia Schnaider, Bevza, Imagine, Atelier
Handmade, NCYZIP, DZHUS, Avoska, Urbanko, Ochis Coffee, Tomio.

Buznaueno, 1m0 yKpaiHChbKI  Ju3allHEpU  MPOMOHYIOTh  €KO-OJST,
JOTPUMYIOYUCh YOTUPHOX OCHOBHMX KOHIEMIIHA, a camMe: BHUKOPHCTaHHS
OpraHIYHUX MAaTepialiB; BIPOBAIKEHHS TEXHIK alCalKJIIHTYy; BUKOPHUCTaHHS
BTOPUHHO MEPEepOOICHNX TKAaHUH Ta TEXHIK PECAMKIIHTY; MPOCKTYBAHHS OJSTY 3
enemeHTamu Tpancopmariii. L{i HanpsAMKuU OisUIBHOCTI SIKHAMKpale po3KpUBaOTh
¢utocodiro Ta CyTHICTH OpEHIIB, iX OCHOBHUW €KOJIOT1YHUM KoHuenT. BapTto
HAroJIOCUTH, 110 OUIBIIICTh OPEH/IB MaIOTh BUKJIIOUYHO aHTJIOMOBHUI OHJIAH-CANT,
[0 TaKOX CBIAYUTH MPO HETOTOBHICTh YKPAiHCHKOIO CIOXXMBaya 10 CB1JIOMOIi
MOJIeJIl CIIOKUBAaHHS Ta MIATPUMKH €KOJOTIYHUX I1HIIATUB, TOMY YKpPaiHCBKI
Iu3ailHEpu 3MYILIEHI OpIEHTYBaTUCh HAa €BPOMEHCHKUX CHOXHUBAYlB JJIA
MOAAJBIIOTO ICHYBAaHHS BJACHUX OPEH/IIB.

BusiBieHo, 1o exo-iHHOBallli yKpPaiHCBKUX JU3ailHEpIB OOMEKYIOThCA
BIPOBAI>)KEHHSIM HOBUX TEXHOJIOT1 BUPOOHUIITBA OJISITY 1 311MCHIOIOTHCS TIIBKU 32

JOTIOMOT'OY0 BUKOPUCTAHHS TEXHIK allCAalKJIIHTY Ta PECANKIIIHTY.



OcaitneHo, Sk npogeciiiHa MmAroToBKa JU3aiiHEPIB Oy MAa€ BpaxOBYBaTH
3B'30K Mpo(eciiHUX 3aKIIa/iB JU3alH-OCBITH 3 PO3BUTKOM CY4YacHOI MOJIH, SIK
OJIHY 3 IEpEAYyMOB 3a0€3MeUeHHS €KOJIOT1UHOT0 MMPOEKTYBAHHS B peopraHizaliiiHux
YMOBaxX KyJIbTYPHOIO 1 TEXHIKO-€KOHOMIYHOT'O MPOLECY.

HaykoBi pe3ynapTatd BOPOBAHPKEHO B OCBITHIM mponec XapKiBCbKOi
Jep>KaBHOI aKaJeMii au3aiiHy 1 MHUCTEUTB HAa OCBITHBO-IPO(ECiiiHIA mporpami
«Jlu3aliH ofsry 1 B3yTTsS» Ta HPHU PpO3poOIll TBOPYUX CTYJIEHTCHKHUX KOJEKIIIH.
Po3po6ieHo aBTOpChKHUM Kypc 3aCTOCOBYBAHHSI TEXHOJOTIi 3€po-BEHCT, SK
KOHIICTII[1}0 CTBOPEHHS KOJIEKI[li €KOJIOTTYHOTO OJISTY.

Came aHai3 CTAHOBJICHHS 1 PO3BUTKY IU3aliHY €KO-OJITy HaJla€ MOKIUBICTD
chopMyBaTH [UIICHE HAyKOBO-TEOPETHUYHE OOIPYHTOBAHE VSBICHHS IIPO
0COOJIMBOCTI €KOJIOTTYHOI MPOEKTHO-XYAO0KHBOI CTPYKTYPH CY4acHOTO OJSTY, SIK
CUCTEMHU 1HTErPOBAHHUX 1 PETYIIAPHO B3A€EMOIIOUNX KOHIENTYAJIbHUX €JIEMEHTIB.

Kniouoei cnoea: BUHUKHEHHS €KOJIOTIYHOIO OJSATY, KOHUENUIi Iu3aiiHy
€KOJIOT1YHOT'O OJISITY, BUKOPUCTAHHS €KOJOTIYHUX MaTepiaiiB, BIPOBAIKEHHS €KO-
IHHOBAIlll B JM3aliHI OJATY, AamnCaWKIIHT, PECANKIIHT, OE3BIAXOIHUN Kpii,

OCJII0OBHA MO/A.



ABSTRACT

Hakhova A. Yu. Eco fashion design: genesis of the historical aspects,
concepts, novations. — Qualifying scientific work on the rights of the manuscript.

The dissertation for obtaining a scientific degree of Doctor of Philosophy
(Ph.D), specialty 022 "Design". — Kharkiv State Academy of Design and Arts.
Kharkiv, 2021.

The dissertation is devoted to the research of the place and role of clothing
design in the system of general ecological measures. The issues of influence of
socio-cultural factors on the development of eco fashion design, conceptual
approaches and methods of creating ecological fashion are revealed. The tendencies
of further development of the ecological direction in fashion design are outlined.

There has been an active implementation of the concepts of sustainable
development in recent years. This trend of environmental friendliness among all
sectors of industry, was adopted by fashion industry in the form of eco fashion. The
appeal to the design of ecological fashion and the implementation of its concepts is
becoming more and more important in solving environmental problems. In the
process of finding new methods of creating ecological clothing, interdisciplinary
innovations are actively borrowed, which leads to a radical rethinking of fashion
design and a new integration in the form of eco-innovative fabrics and methods of
eco fashion designing. A significant number of eco fashion designers are forming a
continuous movement of changes in the traditional paradigm of the fashion industry,
looking for the concept of creating durable clothing and introducing slow fashion.

The analysis of the historical development of ecological clothing design and
modern fashion design practices in the study was carried out through the
understanding of approaches to the manufacture of eco fashion and the search for
effective eco-concepts. Coverage of the time period (late 19th - early 21th century)
provided an opportunity to comprehensively analyze the evolution of the design of
ecological clothing, socio-cultural factors of its formation, design features and

requirements for eco fashion.



The work of Ukrainian and foreign scientists is studied in the work, in which
the issues of formation and development of eco fashion design are covered, namely:
M. Artemenko, T. Arkhipova, K. Afonina, H. Bakalinska, D. Burnham, O. Beylakh,
M. Blyzniuk, M. Bishop, S. Brown, E. Gwilt, L. Grose, J. Gordon, K. Dombek-
Keith, I. Ieremenko, Z. Tkanko, O. Zhurba, J. Zakolyabina, R. Carson, S. Kryvuts,
T. Krotova, A. Kowalska, S. Scaturro, H. McQuillan, K. Niinimaki, B. Rudofsky,
T. Rissanen, K. Tadrus, N. Chuprina, N. Chursina, P. Fruth, K. Fletcher, A. Fuad-
Luke, and others.

The study of the historiography of the work gives grounds to assert that at
present in modern art history there is a lack of generalized works on the analysis of
the ecological direction in fashion design. All this determines the urgency of the
work.

The object of the research is the eco fashion design as a paradigm of project
culture, and the subject features of the formation, functions, conceptual principles
and innovations of eco fashion design.

In the dissertation for the first time: the complex systematic analysis of
development of eco fashion design in the Ukrainian and world contexts is carried
out; the regularities of formation and the main stages of development of eco fashion
design are revealed; classification of eco fashion design concepts is carried out;
modern methods and means of designing eco fashion are considered; tendencies of
further development of innovative technologies in design of fashion ecological
direction are revealed; the state of implementation of eco-innovations by Ukrainian
designers is outlined.

Further developed: research of features influences of ecological problems on
development of innovative means of ecological fashion design; identification of
factors influencing the development of ecological design; analysis of the using
materials by eco fashion designers.

The work consists of an introduction, four sections, conclusions, references

and appendices (tables, diagrams and illustrations).



The introduction formulates the relevance of the research topic, purpose and
objectives of the study, outlines the object and subject of research, chronological
boundaries, scientific novelty, reveals the theoretical and practical significance of
the work, testing the results of research, publication of the applicant.

In the first section "Eco fashion design as a subject of research” the
complex systematization of the dispersed material concerning theoretical bases of
eco fashion design is carried out; the conceptual and terminological apparatus
concerning the research topic is specified; identified four main areas of theoretical
research on the topic: the study of socio-cultural and historical aspects of the
development of eco fashion design; formation of an integrated approach to the
harmonization the interaction of nature and society; study of the formation eco
design in the fashion industry; analysis of innovations in eco fashion design.

Three main stages of theoretical understanding eco fashion design are
identified: the emergence of theoretical concepts; formulation the problem of a safe
system of human existence and nature; formation a system of zero-waste and safe
design and manufacture of reusable clothing. The global ecological aspects that
contributed to the evolution of eco fashion design have been clarified. It is noted that
its development since the 1960s has changed the vector of the theoretical direction
of research to search for an interdisciplinary approach to solving the problems of
sustainable design and fashion by creating a promising environmental program that
can lead to fundamental changes in clothing design.

It is revealed that in modern art history there is a lack of general works on the
systematic analysis of the phenomenon of ecological direction in fashion design,
research of eco-innovations and eco fashion design concepts.

The specifics of the topic of scientific work led to the formation research
methods, which based on a general scientific combination (theoretical and empirical)
research methods and special methods of art analysis (historiographical review;
historical-comparative analysis; artistic-historical method and formal-stylistic

analysis).



The second section ""Genesis, formation and development of eco fashion
design'’ states that the basic principles of eco fashion design — the need to slow down
fashion, change its paradigm from fast to consistent, improve the quality of materials
and clothing of increased value, and the formation of mass environmental awareness.
It 1s substantiated that the basic principles of eco fashion design were laid down by
B. Rudofsky, M. Vionnet, G. Jaeger, N.Lamanova, E.Michahelles, O. Exter,
V. Tatlin, A. Loos and others.

Four main groups of archetypes of eco fashion have been identified: traditional
folk clothing, which is characterized by the use of natural raw materials, the use of
zero-waste cut, careful treatment of clothing and the possibility of its repair and
processing; clothes of famous fashion designers of the early twentieth century, who
based their work on the principles of making traditional costume; ergonomic and
practical clothes, developed by M. Vionnet, L. Beyer-Volger, V. Tatlin, O. Exter,
B. Rudofsky; clothes made by patchwork and quilting techniques, which are an
example of zero-waste clothing production, are models of design by S. Delaunay,
N. Goncharova, A. Loos, B. Rudofsky.

It is proved that the rethinking of the approach to the creation of clothing should
take place on the rethinking of the functions of the design of eco fashion. The study
clarifies the main functions of eco fashion design: aesthetic, ergonomic, economic
and social, the function of conservation of natural resources, complex and consistent
function, innovative, the functions of environmental responsibility and
environmental awareness.

The complex of stable requirements to designing of eco fashion for the
purpose of maintenance of the minimum influence on environment during all life
cycle of clothes is defined: durability of a product; environmentally friendly
materials and clean production; minimal cutting waste; use of eco-innovations;
functionality and ergonomics of clothes; possibility of eco-packaging; use of
materials that are easy to clean and repair; rethinking the effectiveness of the

clothing life cycle.



The third section "Traditional and innovative concepts of eco fashion
design' identified and classified environmental materials that are divided into
natural, artificial, synthetic and new materials. It is noted that the trend of using
innovative ecological materials in fashion design, such as "Victimless Leather",
"Mylo", "Demetra", "Algaemy", "Sonnet155", "Orange Fiber", "QMilc", "TX.101",
"Sorona", bacterial cellulose, "Algiknit", synthetic silk "AMsilk", bio-lace
"BioGlitz", textile fiber "Flocus", eco-leather "Frumat", mango-textile, "Nano
Textile" and etc.

The methodological principles and forms of the organization of projects with
eco concepts, which are formed within the requirements of eco fashion design, are
clarified. The classification of features that consider the environmental factor in the
design and development of clothing. Several precedents of project developments of
the last decade, the formation of which was influenced by the environmental factor,
are described and put into scientific use.

The analysis of practical experience of introduction of innovations in design of
eco fashion, has revealed the most widespread modern ecological concepts, the
following: use of ecologically safe materials; recycling of clothing; ensuring
minimum raw material costs; use of biomaterials; biomimicry design; eco-
technological design. The meaning of the terms "upcycling" and "recycling" is
specified, the peculiarities of the project activity methodology with the use of
upcycling technologies are determined, in contrast to the traditional fashion design.

It is proved that innovations are important for the effective transformation of
the fashion of the future and light industry in general. It is noted that the use of
innovative tools in the design process is a fundamental conceptual principle of
conscious and environmental performance of clothing, and a systematic approach to
innovation through design is the most relevant and important tool for sustainable
fashion by establishing the trajectory needed for industry-wide transformations.

It 1s highlighted that in recent decades, environmental friendliness and ethical
behavior in fashion have become significant — well-known fashion brands are

actively involved in environmental practices, such as Armani, Hugo Boss, Bulgari,



Burberry, Calvin Klein, Roberto Cavalli, Chanel, Chlo¢, Christian Dior, DKNY,
Diesel, Dolce & Gabbana, Gucci, Guess, Lacoste, Yves Saint Laurent, Marc Jacobs,
Moschino, Prada, Versace, Louis Vuitton and others.

In the fourth section "Designing eco fashion in Ukraine' it is established
that in the modern fashion industry of Ukraine the segment of eco fashion is
insignificant and is represented by such designers and brands as Slowme,
DevoHome, Zerno, Roussin, Litkovskaya, Golub Upcycled Denim Project, Reviclo
By Markova, Klaptyk fashion, Preapoclo, RCR Khomenko, Postushna, Rehash,
Natasha Fishchenko, Chereshnivska, Ksenia Schnaider, Bevza, Imagine, Atelier
Handmade, NCYZIP, DZHUS, Avoska, Urbanko, Ochis Coffee, etc.

It is determined that Ukrainian designers offer eco fashion, adhering to four
main concepts, namely: the use of organic materials; implementation of upcycling
concepts; use of recycled fabrics according to recycling concepts; clothing design
with elements of transformation. These areas of activity best reveal the philosophy
and essence of brands, their basic environmental concept. It should be noted that
most brands have an exclusively English-language online website, which also
indicates the unwillingness of Ukrainian consumers to consciously model
consumption and support environmental initiatives, so Ukrainian designers are
forced to focus on European consumers for the continued existence of their own
brands.

It was found that eco-innovations of Ukrainian designers are limited to the
introduction of new technologies for clothing production, the use of upcycling and
recycling techniques.

It is covered how the professional training of clothing designers should
consider the connection of professional design education institutions with the
development of modern fashion, as one of the prerequisites for environmental design
in the reorganization of the cultural and technical and economic process.

Scientific results were introduced into the educational process of the Kharkiv
State Academy of Design and Arts in the educational and professional program

"Clothing and Shoe Design" and in the development of creative student collections.



The author's course of application of zero-waste technology as the concept of
creation of a collection of ecological fashion is developed.

It is the analysis of the formation and development of eco fashion design
provides an opportunity to form a holistic scientific and theoretical basis for the
features of the ecological design and artistic structure of modern fashion as a system
of integrated and regularly interacting conceptual elements.

Keywords: origin of eco fashion, eco fashion design concepts, ecological
fabrics, eco-innovations in fashion design, upcycling, recycling, zero-waste fashion

cut, sustainable fashion.
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