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Jlucepralliro IpUCBIYCHO HAYKOBOMY JUCKYPCY AOCITIHKCHHS TPaIUIIIHHOTO
xuBonucy Kutaro B €BpONeHChKOMY Ta aMEPUKaHCHKOMY MHUCTEIITBO3HABCTBI BiJl
nobu Penecancy B €Bpomi n1o 1949 p., xonu no Bnagu B Kuraiicekiii Hapomniit
Pecny6unini npuiina Komynictuuna maptis Kutato. B puceprartii po3risiHyTi
OCHOBHI €TalM ICTOPUKO-KYJBTYPHOTO KOHTEKCTY HAyKOBOTO JUCKYpPCY IIpO
TpaauIiiHUM >xuBonuc Kurtaro, HOro CpuiHATTS €BPONEHCHKUMH aBTOpaMHU Ha
pI3HHX eTanax MDKKYJIbTypHOTO miajory Mk Kutaem Ta kpainamu 3axony.
JlocnimKeHHsT KUTalChbKOro 00pa3oTBOPUYOrO MHUCTEUTBA, ke MpOTsAroM XX CT.
OTpUMAJIO IHMPOKe po3noBciokeHHss B €Bpori Tta CIIIA mamo cBoi icTopudHi
etani. B ocTaHHI [OeCcATUNITTS B €BPONEHCHKOMY Ta aMEpPUKAHCHKOMY
MHCTEITBO3HABCTBI OCOOJIMBOI aKTyaIbHOCTI HAOYJIM JOCIIIPKCHHS, SIKi ITOB’sI3aH1
3 ICTOpi€0 HAyKOBOI JAYMKH 1070 (OpPMYyBaHHS IE€pEeIyMOB BHUHHKHCHHS
npodeciiiHoi MHCTENTBO3HABUOT CHHOJIOTi], KyJbTYPHOMY Ta MHUCTEIBKOMY
oOMiny Mix Kutaem Ta kpainamu 3axXiTHOTO CBITY, 3 JUHAMIKOIO 3MIH MUCTEI[bKUX
Ta BApPTICHUX OIIIHOK KHUTaMCHKOTO OOpa30TBOPUOTO MUCTEITBA, 30KpeMa
KUBOIIMCY, HOro Micmo B ictopii cBiToBoro wmucrenrtBa. CporoaHi B
€BPOIEHCHKOMY Ta aMEPUKAaHCHKOMY MUCTEIITBO3HABCTBI, TIOTIPH BEIUKHUI
HAyKOBUW TUISAX, SKHA Csra€ JEKUTbKOX CTONITh, TPUBAIOTh 3HAYHI CYMEPECUKH
HaBKOJIO BIATOBITHOCTI €BPONEHCHKOI MMCTEITBO3HABYOI TEPMIHOJIOTII 10
TpaauIiiiHOrO  >KMBOMUCYy KwuTar, JOMUIBHOCTI  TMEBHUX  IEpioau3allii,
BIIMOBITHOCTI CTHJIIB Ta CTHJIHOBUX HAIpPSIMKIB MucTenrBa €Bponu Ta Kwutaro.

JlociJIPKeHHSI MUCTEIITBO3HABYOTO JIUCKYPCY MpO TpaauiiiiHui xuBonuc Kuraro



MOCTa€ AKTYaJbHOI TEMOIO SIK B YKPaiHCHKOMY, TaK W y CBITOBOMY KOHTEKCTI,
TOMY 1110, HE3BA)KAlOUM Ha BEJIMKE 3alliKaBJIICHHA LI€I0 NpoOieMoro, W J0cCi He
noOyI0BaHa IUTICHA KapTHHA I[LOTO MPOIIECY.

Takum yuHOM 00°’ckmom docnidrycennsn € TpaauiiiHuil xuponuc Kurato, a
npeomemom — HayKOBUM JAUCKYpPC JOCHIIKEHHS TpaJulliitHOro >kxuBonucy Kuraro
B €BpPONEHCHKOMY Ta aMEPUKAHCHKOMY MHCTEITBO3HABCTBI, KaTajizaTopH, ifei,
KaTeropii Ta mepioau3allisi HAyKOBOTO JUCKYPCY.

B nucepramii ymepiie po3riasHYTO HAyKOBUM JUCKYPC JOCIHIKEHHS
TpaauIiiHoro >kuBomucy Kwutaito B €BponeHCchKOMY Ta aMEPUKAHCHKOMY
MUCTEIITBO3HABCTBl SIK IUTICHE SIBUIE; JAOCIIKEHO MHUTAHHS 1HTEepHpeTarii
TpaauIliiHOTO XMBOMUCY KuTaro B HayKkoBHX pPoOOTaxX HAyKOBIIB €BpONu Bix
nobu Penecancy no cepeaunu XX cToniTTs, Ta HaykoBIiB Crnonyuenux IlltaTis
Amepuku XIX — cepenunu XX CTONITTSA; BUSABICHI OCOOJIMBOCTI HAayKOBOTO
JTUCKYpCy mpo Tpaauiidauil xuBonuc Kutaro B €Bponi ta B CIIA; BU3HAYEHO
eTany PO3BUTKY HAYKOBOTO AUCKYpPCY MpO TpaauliiHuil xuBonuc Kuraro komna
MHUCTEITBO3HABIIB 3aXiTHOTO CBITY; 31HCHEHO KOMIUICKCHY CHCTeMaTH3aIll0
PO3pPI3HEHOTO MaTtepiany MO0 HAYKOBOTO AUCKYPCY MPO TPATUIIAHUN >KUBOIUC
Kurtato B €Bpormi ta B CIIA; yaocKkoHajJeHO YSBJICHHS IIPO Miclle 1 POJb
TpaaUIIHHOTO XKHUBONMKCY KuTaro Ha pi3HHX eTamax PO3BUTKY €BPONEHCHKOTO Ta
aMEPUKAaHCHKOTO  MHCTEITBO3HAaBCTBAa,  HAOYJIO0  MOJAIBIIOTO  PO3BUTKY
JOCTI/DKCHHST POJII  KOJIEKI[IOHEpIB Ta MYy3€HHOI CHUTBHOTH y  BIIKPHUTTI
TpanuiiiHoro xxuBonucy Kurato B kpainax €spomnu ta CIIA.

PobGora ckmamaerbes 31 BCTyMy, YOTUPHOX PO3ILTIB, BHCHOBKIB, MEPETIKY
BUKOPHUCTAHUX JDKEPEII Ta JJOJIATKIB.

VY mepmomMy po3aijii BUKIIaaeHO pe3yabTaTH aHalli3y HAYKOBHX ITyOJTIKaIlii,
HABEJICHO JKEPENbHY 0a3y Ta METOH, 3aB/ISKU KM BiIOYBajIOCh TOCITII>KEHHS.

HaykoBi my6:ikarrii 3a i€ mpo0aeMaTHKO MOYKHA TTOAUTUTH HA JACKUTbKa
IpyI: MHUCTEITBO3HABYl Ta ICTOPUYHI MOCHIKEHHS, SKI BUCBITIIOIOTH OKpeMI
noAli Ta MEpPCOHAi ICTOPIi HAYKOBOTO MIHUCKYpCY MOpO TPATULINHUN >KUBOMUC

Kwurato; HaykoBi po3BiJIKH, SIKI NPHUCBSYEHI CTUIBOBOMY HAIPSAMKY IIMHYa3pl Ta



MOB’SI3aHUX 3 HUM SBHUII B €BPONEHCHKOMY MHUCTEUTBI HACTyNHUX CTOJITh;
JOCIIPKEHHSI KYJIBTYPOJOTIYHOTO Ta ICTOPUYHOIO XapakTepy, MpO BIAKPUTTS Ta
KyabTypHuil pglanor Mibk Kwutaem Ta 3axomom y XVI-XXcr., a Takox
JOCIIIPKEHHS] aHTUKBAPHOTO PUHKY CXITHOTO MUCTELTBA.

Huceptanito MmoOylIOBaHO Ha TEKCTyaJlbHUX Ta BI3yalIbHUX JDKepeliax.
BinbuiicTe aiTepaTypHuUX JKepen, siki OyJlu BUKOPUCTAHI M 4ac AOCTIIKEHHS, He
Oynu mepeBeieHl Ha YKPaiHChKY, KUTaChbKY UM Ha POCICHKY MOBH, TOMY MiJl 4ac

HaIMCaHHS AucepTalii Oynu 3po0JieH] BJAACHI NMepeKIaan TEKCTIB.

HocnimkeHass moOy0oBaHE Ha 3arajbHOHAYKOBOMY METOM1 iCTOpHU3MY Ta
KOMIUICKCHOMY IJIXOJIi, B SKOMY TIO€JHAHI 3arajJbHOTCOPCTHUYHI METOIH
JIOCHIDKeHHST  (TEOpEeTUYHI Ta eMIIpUYHi), METOAU ICTOPUKO-KYJIbTYpHOT
PEKOHCTPYKIIli, = METOAM  CHUCTeMaTH3aIlli Ta  THUMOJIOTI3aIii,  METOaH
TEKCTOJIOTTYHOTO aHai3y Ta Bepudikallii, 3araJbHOHAyKOBI METOIU Kiacu@ikarii
Ta y3araJlbHEHHS OTPHUMAaHUX JaHUX, JOT1YHI METOIW ACAYKIIT Ta 1HAYKIIii, METOI
icropiorpadidHOTO0 aHaNI3y HAyKOBUX Tpaib, ICTOPUKO-TIOPIBHJIBHUN Ta
PETPOCIIEKTUBHUM aHai3, METO/IM BUBUCHHS Ta y3arajibHEHHS, TEOPETUUHI METOIU
JOCIIJDKCHHSI:  aHaji3y, CHHTe3y, TOpIBHSHHS, KOHKpeTH3allii, aHaJIorii,
abcTparyBaHHS Ta y3arajibHEHHS.

Y apyromy po3aijii po3risHyTI TBEPIKCHHS Ta AUCKYCIi PO TpaaulliiHUN
xkuBonuc Kwutaro €BpoONneichkUX MiCIOHEPIB, HAYKOBI[IB, MaHJPIBHUKIB Ta
xynoxaukiB XIV — nepmoi monoBuan XIX cr. Iepiog XII-XVII ct. cTtaB wacom
HAKOMMYCHHS! TEPBUHHUX 3HAHb MPO KHUTAHChKE MMHCTEUTBO, SIKE IOJABAIOCH
MepeBaXHO B HETAaTUBHOMY KOHTEKCTI, a JIUCKypC BimOyBaBCs HE B KaTeropii
MHUCTEIITBA, @ B KOHTEKCTI PI3HOBUAY JIOACHKOI misutbHOCTI. Kwuralicbke
JIEKOpaTUBHE MHCTEITBO, HABIAKH, OTPUMAJIO TEPEBAXKHO CXBaJbHI BiATYKH.
VY apyriii  momoBuni XVl cT. BimOymmucws meprni  Bizyamizaiii  KHTalChbKOTO
mucrenTBa B €Bpomi. [li imroctpanii HaOynmu 0coOIMBOTO 3HAYECHHS B TEPIIiN
nosnioBuH1 XVIII cT., B yacu maHyBaHHS IIMHYya3pi, OKPEMI €JIeMEHTH KUTaWChKOi
00pa3oTBOpPUOT MOBM BIUIMHYJIM HAa TBOPYICTh €BPONEUCHKUX MUTIIIB, a JESIKI 3

€BPOMEICHKUX XYAOXKHHUKIB CTald BUKOPHUCTOBYBAaTH MOBY KHUTaMCBKOIO



oOpazotBopuoro muctenrsa. Cepea HayKOBIIIB 30epirajach NepeBaKHO HETaTUBHA
OlLlIHKa KuTaicbkoro skupomucy. Y gnpyrid mnojoBuHl XVIII ct. eBpomneiicbki
JOOCIIAHUKA MNPUUALUIM 10 BHCHOBKY, IO €BPOMEHIl HE MalTh YSABICHHS NP0
BHUCOKI 3pa3Kl KHUTAHCHKOTO >KMBONUCY, a pOOJATH CBOi BUCHOBKHM 13 TBOPIB
KUTAalChKOTO EKCIOPTHOI'O MHUCTELTBA, KpIM TOro, OyB 3p0OJIeHUN BaKIMBUU
BHUCHOBOK, 110 CxigHe Ta 3axiJHe MHMCTELTBO B3arajl HEMOXJIHUBO MOPIBHIOBATH,
00 BOHU PO3BUBAJIUCH HEOJTHOYACHO.

Y Tperbomy po3aiji TpoaHaNi30BaHI OCHOBHI €Talmu Ta apryMEHTHU
HAyKOBOT'O JUCKYPCY €BPOMEHCHKUX Ta aMepUKaHChKUX (paxiBiliB cepeaunu XIX —
nepmid uBepti XX cr. B 1ell yac HeratMBHE CTaBJEHHS 1O KUTaWCHKOIO
KUBOMHUCY 3MIHIOEThCS HA HEUTpaibHe, (POPMYIOTHCS TPUBATHI Ta My3€iH1 301pKH,
HAI[IOHAJIbHI CHHOJOTIYHI mkoiau. B npyriit momoBuui XIX cT. BigOyBanoch
3aXOIUICHHSI ~ AMOHCHKUM  MHCTEUTBOM, KHUTalCbKE MHMCTELUTBO  BBAXXKAJIOCH
apyropaaHuM. CyJKeHHsS SNOHCBKUX (axiBLIB 3 KUTAHCHKOTO MHUCTEITBA
BBKAJIUCH aBTOPUTETHUMHU, 1110 BIJOMJIOCH B aHTJIIHCHKIA HAYKOBIM TEpMiHOJIOT1i.
byno mnommupeHo TBepakeHHS BOayaTH BHUTOKM KHUTAMCBKOTO >KMBOIIUCY B
muctenTBi [Hail, mo Oyno crnpocToBaHe Ha Mmo4yaTky XX cT. B apyriii moyioBuH1
XIX — na mouatky XX cT. Oynu chopMOBaHi 3HauHI My3elHi 30ipKH, OpraHi3oBaHi
BUCTAaBKU Ta BUAABAJIMCS KAaTaJOI'M KUTAlCbKOTO MMCTELTBA, HAyKOBa MEPIOJUKA.
VY neit mepiog MHUCTEHTBO3HABII pO3MBIAQIM KUBONMHUC Kutaro sk sBUIIE, SKe

BUTUTHBAJIO 13 Kaiirpadii (e moyioxxeHHs 3anepeuaysaB B. CeraieH).

Hampuxkiami XIX — mouatky XX cr. Oynu 3po0ieHi cipobu aHami3y 3aco0iB
XYZI0’KHBO1 BUPA3HOCT1 KUTANCHKOTO KUBOMUCY (Tepeaada MpocTopy, KOMIO3HILIs,
CUMYJIbTAHHICTB), JKaHPOBOI Kiacu(ikarlii, mepioau3saiii, cTuiao. BueHi BU3HAIH
HAsSBHICTH CAMOCTIHOT 00Pa30TBOPYOT CHCTEMH TIEpenadi MPOCTOPY B KUTAUCHKUX
KapTUHAX, 110 HE KOPETIOETHCS 3 €BPONEHCHKOI0. Lle BITKpUTTS TO3BOIIIIO HAAT1

MEPETISTHYTH HETaTUBHY OIIHKY KATAWCHKOTO YKUBOTIHCY, K IPUMITHBHOTO.

Jo cepeauan 1920—Xx pp. KUTAUCBKHM >KUBOIMC, 3 OOKY MHCTEIBKOI Ta

KOMEPIIiITHOT BApTOCTI CTaB IOPIBHIOBATH TBOPAM CTApUX €BPONEHUCHKUX MAalCTPIB,



a MHCTEIbKI Ta HAyKOBi1 KOJIa CTaJM 3aCy)KyBaTH HEKOHTPOJIHOBAHUU EKCIOPT
MUCTEIBKUX MpeaMeTiB 3 Kutaro.

YerBepTHii po3aisl gucepTallii NPUCBIYEHU MUCTELTBO3HABYIN CHHOJIOTIT
B KpaiHax 3axigHoi €Bponu Ta Cnonydenux Lltarax Amepuxu B 1925-1949 pp.,
KOJIM TpaauIliiHAN >XKUBONMUC KWTar CTaB BHBYATHCH SIK ITOBHOIIIHHE SIBUIIE
o0pa3oTBOpUOTrO MHUCTENTBA. B 1ell yac 3axifHl IIKOJM CHHOJOTII JOCTaTHBO
3MIIHIIA, a HAJIXOJKCHHS TBOPIB KUTAWCHKOTO >KMBOMKCY B MYy3€i Ta NMpHUBATHI
KOJICKI[ii HaOyJI0 CHUCTEMaTHYHOTO XapaKTepy. 3HAYHOK TIOJi€0, siKa craja
KaTajgizaTOpOM HOBHMX JOCIIPKEHb KUTAMCHKOTO >KUBOMHUCY Ta Kamirpadii, crama
macmtabHa JlongoHcebka BucTaBka 1935 p. Bce 1me m03BONMIO PO3TIISIIaTé
KATAaWCHKUI JKUBOIKC SIK TIOBHOIIIHHE SIBHINE CBITOBOrO MHCTENTBa. BinOyiock
TIO’KBABJICHHS JIOCITIDKEHb CTHIIICTHKH Ta OO0pPa30oTBOPYOi MOBU KHTAMCHKOTO
KUBOTHUCY, c(OpMyBaOCs CTIWKE 3alliKaBJICHHS KOMIIO3UIIEI0 Ta THUITOBUMH
KOMIO3UIIMHUMH CXeMaMU KUTAaWChKUX KapTUH, X BapiaTUBHICTIO Ta 3MIHAMU Ha
pI3HMX eTamax ICTopii, TEXHOJIOTIEI0 JKUBOMHCY, HOBOTO PIBHA HaOyIH
JOCIIHKEHHST 300payKeHHsI MPOCTOPY Ta MEPCHEKTUBU Yy KUTAHCHKOMY MUCTEIITBI.
Ha wHoBOoMy eTami BiJ MHCTEUTBO3HABLS-CHHOJOra BHMAarajioch OOOB’S3KOBE
3HaHHSA CXITHUX MOB. B Meromosorii JOCHIKEHHS KHTaHCBKOTO KUBOIHUCY
JIOMIHYBaB TMOPIBHSUTBHUN MIAX1d, B SIKOMY JJIsS MOSCHEHHS 00pa3oTBOPYOi MOBH
KATAWCHKOTO JKMBOIKMCY BUKOPUCTOBYBAJIACh TEPMIHOJIOTISI  €BPONEHCHKOTO
MucTenTBa. B 11boMy KOHTEKCTI Oyma 3po0iieHa ¥ skaHpoBa Kiacu]ikailis TOTO
yacy. 3 OpoTuiiexHOl AymKor BucTtynaB J[xk. [loyn, skuii KpUTHKYBaB CBOiX
KOJIET 3a 3aCTOCYBaHHS MPUHIUIIB CTWJIICTUYHOI €BOJIONII icTOpii 3axigHOTO
MHCTENTBA I0J0 TpaauiiiHoro mucrtenrBa Kwuraro. Came minxim J[x. IToyma

OTpHMaB PO3BUTOK B pO6OTaX HaCTYIIHHUX MMOKOJIIHB MI/ICTGI_[TBOSHaBI_[iB.

3 mouatkoM Jlpyroi cBiTOBOi BiiiHM Ta 3 mpuxoaoMm B 1949 p. no Bnaaum B
Kurai Komynictuunoi maprii, B kpainum 3axigHoi €sponu Ta B CIIIA pizko
MPUMMHUAIIOCHh HAJXOJKEHHS KUTAaMCbKUX MHUCTEIbKUX TBOpiB. lle 3ymMoBHIiIO
HAaCTaHHS HOBOIO €Talmy B JOCHIIKEHH1 KUTaHChKOTO >XHBOMUCY — TJIMOOKOTO

OCMUCJICHHS B)K€ HAaKOMMWYEHOTo Marepiainy. OCKUIbKM Ha OUIBIIOCTI TEPUTOPIi



CHIA OGotioBi aii He BigOyBanuch, B 1940—x pp. amepuKaHChbka MHUCTEIITBO3HABYA
CUHOJIOT1s 3aiiMa€e JOMIHIBHI O3ULII Yy CBITI.

KurouoBi ciioBa: KHUTaliCbKUMN »KUBONUC, MHUCTEUTBO3HABYAa CHHOJOTISA,
HAyKOBUH JUCKypC, 00pa3oTBOpYa MOBa, MHUCTEUTBO3HABIl, JOCHIIHUKH,

o0pa3zoTBOpUa cUCTEMA.



ABSTRACT

Gu Xingchen. Scientific discourse of the study of traditional Chinese
painting in European and American art history.

Qualifying scientific work as a manuscript.

The dissertation for a Doctor of Philosophy (Ph.D) in the specialty 023 —
Fine Arts, Decorative Arts, Restoration. Kharkiv State Academy of Design and
Arts. Kharkiv, 2021.

The dissertation is devoted to the scientific discourse of the study of
traditional Chinese painting in European and American art history from the
Renaissance in Europe to 1949, when the Communist Party of China came to
power in the People's Republic of China. The dissertation considers the main
stages of the historical and cultural context of the scientific discourse on traditional
Chinese painting, its perception by European authors at different stages of
intercultural dialogue between China and Western countries. A research of Chinese
fine arts, which during the XX century became widespread in Europe and the
United States, had its historical stages. In recent decades, in European and
American art studies have become particularly relevant research related to the
history of scientific thought on the formation of preconditions for professional art
sinology, cultural and artistic exchange between China and the Western world,
with the dynamics of changes in artistic and value assessments of Chinese art, in
particular painting, its place in the history of world art. Today in European and
American art history, despite the great scientific path that spans several centuries,
there is considerable controversy over the conformity of European art terminology
to traditional Chinese painting, the appropriateness of certain periodizations, the
conformity of styles and styles of art in Europe and China. The study of art
discourse on traditional Chinese painting is a relevant topic in both Ukrainian and
global contexts, because, despite the great interest in this problem, a holistic
picture of this process has not yet been built. Thus, the object of research is

traditional Chinese painting, and the subject is the scientific discourse of the study



of traditional Chinese painting in European and American art history, catalysts,
ideas, categories and periodization of scientific discourse.

In the dissertation for the first time considers the scientific discourse of the
study of traditional Chinese painting in European and American art history as a
holistic phenomenon; the question of interpretation of traditional Chinese painting
in scientific works of European scientists from the Renaissance to the middle of the
XX century, and scientists of the United States of America of the XIX — the middle
of the XX century is investigated; identified features of the scientific discourse on
traditional Chinese painting in Europe and the United States; the stages of
development of the scientific discourse on traditional painting in China by the
circle of art critics of the Western world are determined; a comprehensive
systematization of disparate material on the scientific discourse on traditional
Chinese painting in Europe and the United States; improved understanding of the
place and role of traditional Chinese painting at different stages of development of
European and American art history; the study of the role of collectors and the
museum community in the discovery of traditional Chinese painting in Europe and
the United States was further developed.

The work consists of an introduction, four chapters, conclusions, a list of
sources and appendices.

The first section presents the results of the analysis of scientific
publications, provides the source base and methods by which the study was
conducted.

Scientific publications on this issue can be divided into several groups: art
history and historical research, which cover individual events and personalities of
the history of scientific discourse on traditional Chinese painting; scientific
research, which is devoted to the stylistic direction of chinoiserie and related
phenomena in the European art of the following centuries; research of
culturological and historical character, about the discovery and cultural dialogue
between China and the West in the XVI-XX centuries, as well as research of the

antique market of eastern art.



The dissertation is based on textual and visual sources. Most of the literature
sources used in the study were not translated into Ukrainian, Chinese or Russian,
so during the writing of the dissertation were made their own translations of texts.

The study is based on the general scientific method of historicism and a
comprehensive approach, which combines general theoretical research methods
(theoretical and empirical), methods of historical and cultural reconstruction,
methods of systematization and typology, methods of textual analysis and
verification, general scientific methods of classification and generalization of data
and induction, method of historiographical analysis of scientific works, historical-
comparative and retrospective analysis, methods of study and generalization,
theoretical methods of research: analysis, synthesis, comparison, concretization,
analogy, abstraction and generalization.

The second section reviews the statements and discussions about the
traditional Chinese painting of European missionaries, scientists, travelers and
artists of the XIV — first half of the XIX century. Period XIII-XVII centuries
became a time of accumulation of primary knowledge about Chinese art, which
was presented mainly in a negative context, and the discourse took place not in the
category of art, but in the context of a variety of human activities. Chinese
decorative art, on the other hand, has received mostly positive reviews. In the
second half of the XVII century the first visualizations of Chinese art in Europe
took place. These illustrations became especially important in the first half of the
18th century, during the reign of chinoiserie, certain elements of the Chinese visual
language influenced the work of European artists, and some European artists began
to use the language of Chinese fine arts. Among scholars, there was a mostly
negative assessment of Chinese painting. In the second half of the XVIII century
European researchers have concluded that Europeans have no idea of high
examples of Chinese painting, but draw their own conclusions from works of
Chinese export art, in addition, it was important to conclude that Eastern and
Western art can not be compared because they developed simultaneously and in

different historical and cultural conditions.



The third section analyzes the main stages and arguments of the scientific
discourse of European and American experts in the mid of XIX — first quarter of
XX century. At this time, the negative attitude to Chinese painting is changing to
neutral, private and museum collections, national sinological schools are being
formed. In the second half of the XIX century there was a fascination with
Japanese art, Chinese art was considered secondary. The judgments of Japanese
experts in Chinese art were considered authoritative, which was reflected in
English scientific terminology, it was claimed that the origins of Chinese painting
were seen in Indian art, which was refuted in the early twentieth century. In the
second half of the XIX — early XX century significant museum collections were
formed, exhibitions were organized and catalogs of Chinese art and scientific
periodicals were published. During this period, art critics considered Chinese
painting as a phenomenon that arose from calligraphy (this position was denied by
V. Segalen).

In the late XIX — early XX century attempts to analyze the means of artistic
expression of Chinese painting were made (transfer of space, composition,
simultaneity), genre classification, periodization, style. Scientists have recognized
the existence of an independent visual system of space transfer in Chinese
paintings, which does not correlate with European. This discovery allowed us to
further reconsider the negative assessment of Chinese painting as primitive art.

By the mid — 1920s, Chinese painting, in terms of artistic and commercial
value, became equal to the works of old European masters, and art and academia
began to condemn the uncontrolled export of art objects from China.

The fourth section of the dissertation is devoted to art history sinology in
Western Europe and the United States in 1925-1949, when traditional Chinese
painting began to be studied as a full-fledged phenomenon of fine arts. At this
time, Western schools of Sinology were sufficiently strengthened, and the receipt
of works of Chinese painting in museums and private collections became
systematic. A significant event that catalyzed new research into Chinese painting

and calligraphy, was the large-scale London Exhibition of 1935. All this allowed



us to consider Chinese painting as a full-fledged phenomenon of world art. There
was a revival of research in stylistics and visual language of Chinese painting, a
strong interest in the composition and typical compositional schemes of Chinese
paintings, their variability and changes at different stages of history, painting
technology, a new level of study of space and perspective in Chinese art.

At the new stage, the Sinologist was required to know Oriental languages.
The methodology of research of Chinese painting was dominated by a comparative
approach, in which the terminology of European art was used to explain the visual
language of Chinese painting. In this context, the genre classification of the time
was made. Opposite was the opinion of J. Pope, who criticized his colleagues for
applying the principles of stylistic evolution of the history of Western art to the
traditional art of China. It is J. Pope's approach that was developed in the works of
subsequent generations of art critics.

With the outbreak of World War Il and the coming to power of the
Communist Party in China, Western Europe, and the United States, the flow of
Chinese art stopped abruptly. This led to a new stage in the study of Chinese
painting — a deep understanding of the already accumulated material. Because no
fighting took place in most of the United States, American art criticism in the
1940s was dominant in the world.

Key words: Chinese painting, Art history sinology, Europe, United States of
America, Scientific discourse, Visual language, Art critics, Researchers, Art

system.
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