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HucepTanisa Ha 3700yTTs HAYKOBOTO cTymneHs Jnoktopa ¢inocodii (Ph.D) 3a
cnemianbHicTiO 023 — OOpa30oTBOpUE€ MUCTEUTBO, IEKOPATUBHE MHUCTEITBO,
pecraBpaiiis. XapKiBChbKa Jiep)KaBHa akajeMisi qu3aiiHy 1 MUCTeTB. XapkiB, 2021.

JucepTaliis IprCBsYEHa TOCTIHKEHHIO PI3HUX ACTIEKTIB XYI0KHBOTO KUTTS
1 mucreubkux mpoueciB M. Kpemenuyka kinmsgs XIX—XX cr. PoskpuBaroTbes
MUTaHHS TBOPYOTO CHAJKy BHJATHUX XYAOKHHUKIB — YpoJ/KeHIIB KpemeHuyka,
TBOpUoro cmajaky I. Pemina, moB’s3aHOro 3 MICTOM, BUCTaBKOBOI JisJIBHOCTI,
PO3BUTKY KYCTapHHUX IPOMHCIIB, (oTorpadigyHOro MHUCTEITBA, 3aCHYBaHHS,
CTaHOBJIEHHS Ta (YHKIIOHYBaHHS XYIOXKHIX TOBAapUCTB 1 CHUIOK, XYJTOXKHIX
COITIOKYJIbTYPHHX I1HCTUTYTIB, BHECKY BHUITYCKHHKIB XapKiBCHKOTO XYI0XKHBO-
IPOMHUCTIOBOTO  1HCTUTYTY y (OpPMYBaHHS MOHYMEHTAJIbHO-IAEKOPATUBHOTO
0o0JMYUsl MICTa, CTUJIICTUYHUX Ta TEXHOJIOTTYHUX O0COOJIMBOCTEH MOHYMEHTAJIbHO-
JIEKOPAaTUBHUX TBOPIB, BUKOHAHUX XYAOKHHUKAMH, SK CKJIaJ0BOI XYHAOKHBOTO
KUTTS KpemeHuyka Ta HEBI’ €MHOI YAaCTMHM 3arajbHUX IMPOIECIB PO3BUTKY
YKPalHCBbKOTO MUCTELTBA.

XynoxHe kATTS M. Kpemenuyka xinmsg XIX — mouatky XX cT. €
OararorpaHHuUM mMpoIiecoM, Horo (opmyBanu mpodeciiHi XyA0KHUKH, MaWCTpH
¢doTorpadigHOro MUCTENTBA, KyCTAPHUX MIPOMHUCIIB Ta MUTI[I-aMaTOPH.

OcoOnuMBOTO 3HAYEHHA MJIi EKOHOMIYHOTO W KYJIBTYpHO-MHCTEI[LKOTO
po3BUTKY MicTa HaOyna KpemeHuyipka ryOepHChKa CLIBCHKOTOCIOAAPCHhKA 1
KycTapHa BucTaBka 1896 p., 3HAKOBOIO MOMIEI0 XYIOXKHBOTO JKUATTS TOTOYACHOTO
Kpemenuyka cramo BimBimyBamHs wicta [. PemiamMm y Mexax #Horo TBOpUOi
I’ ATUMICAYHOT TOT3AKK 1o JIHIMpY MO MICIMX 3amopi3bKoi ClaBU, BU3HAYHOIO
MOAIEI0 XYJIOKHBOIO XKUTTA MicTa Ha moyatky 1914 p. crano BIZKpUTTS mepioi

BHCTABKM KapTHH. Baxnausoro CKJIIaAOBOKO MHCTCHBKOI'O KHTTA erMquyKa



JIOCJIJPKYBAaHOTO Tiepiony Oyino (OTOMHCTENTBO, CTAHOBICHHIO SIKOIO CHPUSB
BUCOKHUM €KOHOMIYHUMN, COLIIAJIbHUI Ta KYyJbTYpPHHUI PIBEHb MiCTa.

[loTy)HOTrOo pO3BUTKY XyAOXHE XUTTA M. Kpemenuyka HaOyno B II
nosioBuHi XX CcT., 10 TOB’SI3aHO 3 BUAKPUTTSM  MICIIEBOTO  OCEpPEIKY
[TonTaBCHKOTO OOJACHOTO TOBAapHCTBA XYJAOXKHUKIB Ta IMOYATKOM XYIOXKHBOT
nisibHOCTI B KpeMeHUyLbKUX XyJT0KHBO-BUPOOHMYMX MAaNCTEpHAX BUITYCKHUKIB
XYJIOXKHIX 3akyiaaiB Bumioi ocBith Mocksu, Jleninrpana, Kuesa, JIbBoBa Ta
XapKiBChKOTO XYJI0KHBO-TTPOMHUCIOBOTO THCTUTYTY: M. AmnicimMoBa,
B. bounapenka, M. Kenepa, A. Komsipa, b. Makcumenka, B. Cakanama,
M. Xaxina, H. FO3edoBuu Ta iHImUX, sKi 3poOUSIM HAHOUIbII BaroMHil BHECOK B
CTpiii KOJTBOPOBOTO 3a0aPBICHHS MOHYMEHTAILHO-/IEKOPATUBHOI MATITPU MicTa Ta
NPHU3BEJIO JI0 PO3BUTKY BHCTABKOBOI JISJIBHOCTI, BIAKPUTTS BHCTABKOBOI 3allH,
MmarasuHy Xynoxueoro ¢ouny YPCP, mosBu Ta 30unbineHHs wieHiB CHiiku
xynoxxuukiB  YPCP, ctBopeHHs HepOpManbHUX MOJOADKHUX MHCTEIbKUX
o0’eqHaHb, Ta, K Pe3yJibTaT, 3acHyBaHHs KpeMeHuylbKkoi MICHKOi oprasizamii
HarmionanbHOT CIUIKK Xy10’)KHUKIB YKpaiHH.

AHaNi3 CTWIICTUYHHUX Ta TEXHOJOTTYHHUX OCOOJMBOCTEH MOHYMEHTAJIBHO-
JIEKOPAaTUBHUX TBOPIB, SIK-OT: Mo3aiku «Mosi batpkiBmmHa», BiTpaxy «Harma
MIiCHS — Hallla ciaBay, penbedy «BecuibHe cBATO», BUkoHaHuX 1.-B. 3amopoxHum
y M. Kpemenuyni — cnpuse ¢GopMyBaHHIO IUTICHOI KapTHHH MHUCTEIBKO1
cBoepigHocTi Kpemenuyyannu.

Y  pobGoTi po3rISIAAIOTBCS  OCHOBHI  ICTOPHYHI €Talmyd  CTAHOBJICHHS
Kpae3HAaBUOTO MY3€l0, 3MIHCHIOETHCS aHali3 o00’€KTIB MHCTeNTBa (OHIIB
30epiraHHs, OKPECIIOIOTbCS OCHOBHI BiXM CTaHOBIEHHS KpeMeHUYylbKOTo
XYJIOKHBbO-peMicHuYoro yummmma Ne 9, nmutsadoi XyHoKHBOI HIKOJIHM, KapTUHHHUX
rajepen.

OcsranHs BUIIE3a3HAYCHUX JTOCITIDKEHUX MUTAHb T4 OCOOJMBOCTEH HAIAIIO
MOXJIMBICTh KOMIUIEKCHO MpOaHali3yBaTu icTopiorpadivuHi B3aeMOJIi XYyT0XKHIX
JIAKyH 1 aCTMEKTiB Y KOHTEKCTI BUSBIECHHS 3arajibHO1 KAPTUHU XYHAOKHBOTO JKUTTS

M. Kpemenuyka ki XIX-XX cr.



JlocnipkeHHsT Ta aHajii3 CTaHy HAayKOBOi PO3pOOKM TeMHU Ja€ MiACTaBH
CTBEP/KYBaTU NP0 BIICYTHICTh IPYHTOBHOi, CHUCTEMHOI HayKOBOi PO3BIIKH
XYJIOKHBOTO KHATTA M. KpeMeHuyka 3a3Ha4eHUX YaCOBHX MEXK, IO W 3YMOBIIOE
aKTyaJIbHICTh IPOMIOHOBAHOT (paxoBOi Mparii.

06 ’ekmom docniodcenns € XynoxHe XUTTs M. Kpemenuyka kinnsg XIX—XX
CTOJITTSI, npeomemom — creuudiuHi pucH, 00 €KTH Ta CKIAI0BI XYI0KHBOTO
#UTTS M. Kpemenuyka kinug XIX—XX cToniTTs, nepcoHalii Ta TBOPYUHN CHa 0K
MUTIIIB, CTHJIICTUKA Ta TEXHOJIOT1sl MOHYMEHTAJIbLHO-AEKOPATUBHUX TBOPIB.

VY nucepranii po3risHYTO TBOPYMM CHAJOK XYJOKHHMKIB — YPOJKEHIIIB
Kpemenuyka JI. biox, JI. BonoBuxka, M. Kaia, €. Kpennoscrkoro,
K. Kpxxmxanoscbkoro, O. JIutoBueHka; BcTaHOBNeHO, Mo Ilepmia BucTaBka
kaptuH y Kpemenuymi 1914 p. crana BimoOpakeHHSM TOTOYACHUX 3arajbHUX
TEHJICHIII YKPaiHCHKOTO MHCTEIBKOTO JKUTTA W XyAO0XKHIX mporeciB M. Kuepa
30kpeMa Ta Oyna BHU3HAYHOIO TMOMAIEI0  KYJIbTYPHO-MHUCTEIBKOTO  KUTTS
Kpemenuyka mouatky XX CT.; AOCHIDKEHO pOJb KYCTapHUX MPOMHUCIIB Y
muctenpkuii  mamitpi  Kpemenuyka; — BcTaHoBieHo, 1m0  ['yOepHcbka
CUIBCHKOTOCIIOIApChKa W KycTapHa BHcTaBka 1896 p. BHecia MOXKBAaBJICHHS B
MUCTEIIbKE KHUTTS MICTa, IPUBEPHYJIA YBary Ta Penpe3eHTyBajla 3HAYHY KUIBKICTh
MUCTEIIPKUX KYCTapHUX BHPOOIB; OyJI0 3’ICOBaHO, IO MPOMHUCIOBO-EKOHOMIYHE,
TOPrOBEJbHO-(DIHAHCOBE 3POCTaHHS MiICTa MPHU3BEIO O BIAKPUTTSA Ta PO3BUTKY
dotorpadiunux 3axmaniB KpemeHnuyka; J0BeICHO iICHYBAaHHS JIBOX KPAa€BHIIB i
onHiero Ha3Bow «Ha oxonuisix Kpemenuyka» 1. Penina, 1o excronyBaiucs cepen
IHIIMX TBOPIB Yy MeXax Mepmoi NepcoHanbHOI BUCTAaBKM MHTHS B CaHKT-
[letepbyp3i B 1891 p.; mocmimpkeHO 3acHYBAaHHs, CTAaHOBJCHHS Ta poOOTY
XYZI0’)KHIX TOBApUCTB 1 cminok Bix Kpemenuynpkoi ¢inii [loaTaBchkoro o61acHoOro
TOBapUCTBA XYMOXKHHKIB 10 KpemeHdyrbkoi Micbkoi opranizamii HarionanbHoi
CIUIKK XYyIOXHUKIB YKpaiHH; OCHIKEHO ICTOPIF0 CTAHOBIEHHS OCHOBHHUX
XYJIOKHIX COI[IOKYJIBTYPHUX I1HCTUTYTIB MICTa, BUSIBICHO XapaKTEpHI €Tanu Ta
0COOJIMBOCTI JISITBHOCTI Kpemenuyubkoro KpPAa€3HABYOTO MY3€H0,

Kpemenuynpkoro XxymaoxHbo-peMmicHuuoro yuuiuima Ne9, KpemeHuynbKoi



OUTSY0I XYJOOKHBOI IIKOJIM, KpeMeHuylbKoi MICBKOI XyI0KHBOI ranepei Ta
«Kaptunnoi ranepei Hatanmii HO3edoBuu»; O0CHIIKEHO POJIb BUIYCKHUKIB
XapKiBCBKOIO XYZI0KHBO-TIPOMHUCIIOBOTO IHCTUTYTY y dbopmyBaHH1
MOHYMEHTaJIbHO-JEKOPATUBHOTO O0JIMYYSl MICTA; MPOAHATI30BaHO CTUJIICTUYHI Ta
TEXHOJIOT1YH1 XapaKTEPUCTUKHU MOHYMEHTAIIbHO-IEKOPATUBHUX TBODIB,
BukoHaHux M. AnicimoBuM, B. bonmapenkom, 1.-B. 3amopoxuum, 1. Kopiaze,
€. [1aBnoBuwm, FO. Cakanamem, M. Xaxinum y M. Kpemenuyiii.

Po6ora ckiamaeTbcsi 31 BCTyMy, TPhOX pO3JLIIB, BHCHOBKIB, CIHCKY
BUKOPUCTaHUX JKEPEN 1 JOJIATKIB (ajbOoMa LIrocTpariiif).

Y nepuwiomy po3oini BUKIANEHO pE3yJIbTaTH aHANI3y XYHAOKHBOTO >KUTTS
M. KpeMeHuyka B myOmikamigx yKpaiHChKHX Ta 3apyODKHUX HAYKOBI[IB, HABEJECHO
JUKEpeNbHYy 0a3y Ta OOIPpYHTOBAaHO METOJMU JOCHIIKeHHA. AHam3 (axoBoi
JiTepaTypH J03BOJIMB BUOKPEMHUTH JBA MACUBU HAYKOBHX PO3BIJIOK, SIKi CIIPHUSIIH
3’SCyBaHHIO KOJia IMEH MHCTEITBO3HABIIIB, Y MpaliX SKUX BiIJ3epKaIFOBaIach
OlorpadiuHa Ta XyJOXKHS CKJIaJ0Ba TBOPYOTO CHAJAKy MHTIIIB, HAPOJIKEHUX Y
Kpemenuyni B nopaasHcbkuil mepiof. BcraHoBieHo, 1m0 Ha TIi BIACYTHOCTI
y3arajibHIOBaJIbHUX HAyKOBHUX IMpalb XyHoxHE XUTTA KpemeHuyka B mpansx
HAyKOBIIiB BiI0OpaXkaiocsi JOTUYHO.

Cnemudika TeMr HayKoBOi poOOTH 3ymoBUIA (DOPMYBaHHS Memo0o.02ii
00Cni0diCcen s, STKa XapaKTePU3YEThCS MTOETHAHHIM 3arajJJbHOHAYKOBHX Ta OKPEMHUX
MeTOMiB (aHami3zy, CHHTE3y, MHeAyKIlii, IHAYKIii, I1CTOPUYHOTO, THUIIOJIOTO-
CHUCTEMHOT0, (hOpPMajIbHOTO, CTHJIICTHYHOIO, 1KOHOTpadidHOro, IKOHOJOTIYHOTO,
CTPYKTYPHOT'O TOIIO), IO ¥ 3a0e3medye MOXIMUBICTh YCEOIYHOTO i IPYHTOBHOTO
JOCTIIDKEHHS. XYA0XKHBOTO >KUTTS KpeMeHuyydMHH OKpECIEHOro iCTOPUYHOTO
nepiony.

Y opyzomy po3oini po3TITHYTO TBOPYHMMA CITAJIOK XYJIOKHHUKIB-YPOJKCHIIIB
Kpemenuyka. 3a pe3ynbTaTaMu MpoBeIeHOT MOUTYKOBOi pOOOTH, aHAJI3y apXiBHUX
MarepialiB, NEePIOANYHUX (PaXOBUX BUJIAHb BUSIBIICHO W yBEJEHO B HAYKOBUH 00Ir
HOBUM (hakTosioriyHUN MaTepian. BcTtaHoBIEHO, 110 BiIOOpaKEHHSM TOTOYACHUX

3arajibHUX TEHJEHIIN YKpaiHChKOTO MHUCTELBKOTO KUTTS Ta XYIO0XKHIX MPOILIECIB



M. Kuesa crana Ilepma BuctaBka xaptun y Kpemenuyii 1914 p., mo 06’ennana
XxynoxxHukiB rpynu «Kuibne», ydacHukiB Ilepmioi ykpaiHChbKOI apTHCTHYHOI
BHUCTaBKHM Ta BUCTaBKHU KapTuH y 1913 p., opranizatopiB Ta yyacHukiB ToBapucTBa
KHIBCBKHX XYJOKHUKIB, BHUITYCKHHUKIB Ta Y4HIB KHIBCBKOTO XYyI0KHBOTO
YUWIIMINA, MICHEBUX MHTI[IB Ta BHUKIAJaydiB MAaJIOBaHHS MiJ] KEPIBHUIITBOM
oprasizaropa Ta ygacHuka KuiBcbkoro ToBapuctsa xynoxxaukiB K. baxrina.

JlocTiKeHO pOoJib MHUCTEIBKUX KyCTapHUX HpoMuciaiB KpemeHdyka, Mo
JaJI0 3MOTY BHUSIBUTH TEHJCHIIII 3MCHIICHHS KUTBKOCTI KyCTapiB, IO 3alMaiuCs
MaJsIpCTBOM, Ta IKOHOMHUCLIB MPOTSATOM OCTaHHbOI TpeTMHM XIX — moyaTky
XX cT.

Bcranosneno, mo ['yOepHChKa ClTbChKOTOCIIOAAPChKa W KycTapHa BUCTaBKa
1896 p. BHecna MOKBABJICHHS Y MUCTELIbKE KUTTS MICTa, MPUBEPHYBIIM yBary Ta
peNpe3eHTYBABIIN 3HAYHY KiTbKICTh MHCTCIIPKUX KYCTAPHUX BUPOOIB.

3’sicoBaHO, 110 HaMOUIbIIA KUTBKICTh (poTorpadiuHuX 3aKiIajiB IpaloBaia B
MmicTi Ha moyatky XX cT. JloBeaeHo, mo maictepHicTh GoToMuTIIB . BiTiina,
1O. I'amans, P. OcieBchbkoro, M. Tarpina Oyma miaTBepa)XKeHa BiI3HAKaMU Ta
HaropoJaMu MiICIEBUX, TYOCPHCHKHUX, YCEPOCIMCHKUX 1 MIDKHAPOJHHX BHUCTABOK,
o Hajgajgo 3Mory jAeskuMm ¢otorpadam cratu wieHamMu Pociiickkoro
doTorpadigHOTO 1 TEXHIYHOTO TOBAPHCTBA.

JloBeneHno icHyBaHHS ABOX KpaeBuaiB I. Pemina min ojuiero Ha3Boro «Ha
oxonuisix Kpemenuykay, skl €KCIIOHYBAIUCS Ha TEPIIiil epcoHaIbHIA BUCTABII
I. Pemina B Cankt-IletepOyp3i B 1891 p., Ta Bmepiie BBEACHO B HAYKOBHM 0O0IT
(dakToNOTIYHMI MaTepial mpo iX HAsBHICTD.

Y  mpemwvomy po30dini ckianeHo ictopiorpadiuHy KapTHHY II0JIO
3aCHYBaHHS, CTAaHOBJICHHS Ta pOOOTHM XyMOXKHIX TOBAapPHCTB 1 CHUIOK Bij
Kpemenuynpkoi ¢imii IlonTtaBchkoro o0JacHOTO TOBAapUCTBA XYAOKHHKIB JI0
Kpemenuytpkoi mickkoi opranizaiii HamioHaapHOT CITIIKK XyH0KHUKIB YKpaiHu.
[IpoananizoBaHO 3MIHM KIUJIBKICHOTO Ta SIKICHOTO CKJAaJy YJEHIB KPEMEHUYLbKOi

oprasizailii, oBeJicHa BU3Ha4YajabHa pojb dieHiB Crinku XynoxHukiB Y PCP, 1o



Memkanu B Kpemenuyui, y ctBopeHHI KpemeHuyrpbkoi MichbKOi opraHizarii
HanionanbHO1 CIUIKK XyA0KHUKIB Y KpaiHU.

BcranoBneHo, 1m0 30UIBIIEHHS KUIBKOCTI MNPOQECIHHUX XYAOXKHUKIB
CIPHSIIO 3pOCTAaHHIO KUTBKOCTI BUKOHAHUX POOIT MOHYMEHTAJIbHO-AEKOPATUBHOTO
XapakTepy B MicTi. BusiBiieHo, 1110 3pOCTaHHs KUIBKOCTI NPO(peCIiiHUX XyT0KHUKIB
BIUIMHYJIO Ha PO3BUTOK BUCTAaBKOBOi AISIIBHOCTI B MICTI, CHPUSIIO BIIKPUTTIO
marazuny XyzaoxkHeoro ¢onay YPCP 3 mnpogaxy BupOOIB JI€KOPaTUBHO-
Y’KUTKOBOT'O MUCTELITBA, CTBOPEHHIO 00’ €THAHHS MOJIOJAMX XYJ0XKHHUKIB MICTa IiJT
Ha3BOIO «3€JICHUM OCTPIBY.

JlocnipKeHo 1CTOPII0 CTAHOBJIEHHS XYAOKHIX COI[IOKYJIBTYPHUX 1HCTUTYTIB
MICTa, BHSBICHO XapakKTepHi eTanu  (QYyHKIIOHYBaHHS KpemeHuylbKOro
KpPa€3HABUOTO MY3€l0, IMPOBEICHO aHaji3 KHUT OOJIKYy BHCTaBOK MY3€I0,
JOCIIHPKEHO Ta MPOaHaII30BaHO MHUCTELbKI (OHAM 30epiraHHsl My3€l0, OKPECIEHO
KUTBKICTh TBOPIB, BUKOHAHUX HapogHuMu xynoxHukamu CPCP, 3acmyxeHuMu
xynoxxkaukamu PCOCP, wnapoanumm xynoxuHukamu YPCP, 3acnyxeHumu
xynoxxaukamu  YPCP, 3acnyxenumu npissuamu muctents YPCP, nHapomHumu
XYJOKHUKaMU YKpaiHW, 3acily>KeHUMH XyJAOKHUKAMH YKpaiHU Ta 4YleHaMu
Crinku xynoxuukiB YPCP, HamioHanbHOT CIUIKK XyI0KHUKIB YKpaiHU.

BusBieHi xapakTepHi eTanu Ta 0COOIMBOCTI CTaHOBJICHHST KpeMeHUyIbKOTro
XyIOXXKHbO-peMmicHuYoro yumnuia Ne 9, KpemeHUynbkoi AUTSIYOI XYHAOKHBOT
mkonn, KpemeHdyibkoi MIChKOi XymoKHbOi ranepei Tta «KaptuHnHOi ranepei
Haranii HO3edoBuu», BCTAaHOBIEHO KOJIO BHJIATHUX BHUITYCKHHKIB TIEPIIOTO
HABYAIBHOTO 3aKIaay XyAOXKHbOi OCBITH — KpeMmMeHdyIlbKoro XymI0KHBO-
peMicHu4doro yuwmiauia Ne 9.

JlocnmimKeHo poib BUMYCKHUKIB XapKiBCBKOTO XYJ0KHBO-TIPOMHUCIOBOTO
HCTUTYTY y (GopMyBaHHI MOHYMEHTAJIBHO-ACKOPATUBHOTO OOIWYYS MICTa,
CKJIaJICHO XPOHOJIOTIYHY TMOCTIIOBHICTh TMOsiBM B Kpemenuymi MwuTIIB —
BunyckHukiB XXIII, ski mpoTsrom Mailke JBOX JAECATUPIY CTBOPIOBAIU
MOHYMEHTAJbHO-JAEKOPATUBHI TBOPU: BITPaX1l, MO3aidyHI [AHHO, CTIHOIUC,

KapOyBaHHS.



[IpoananizoBaHo CTUJIICTUYHI Ta TEXHOJIOT14H1 0COOJMBOCTI
MOHYMEHTAJIbHO-1EKOPATUBHUX TBOPIB, BUKOHAHUX XYJ0)KHUKaMU
M. AnicimoBuM, B. bongapenkom, III. Kopimze, €. [TaBnoBum, HO. Cakanamiewm,
M. Xaxinum y Kpemenuyii, JOCHII)KEHO MOHYMEHTAJIbHO-AEKOpaTUBHI TBOpH I.-
B. 3apopoxHoro.

KuarouoBi cnoBa: KpemeHuyk, XyHAOXKHE >KUTTS, BUCTaBKOBA JISUIbHICTD,
KyCTapHa BHCTaBKa, BUCTaBKa KapTuH 1914 p., hoTorpadiune muctentso, I. Permin,
Kpemenuynpke xymnoxkHbo-pemicHuue yuuiuimie Ne 9, 1.-B. BamopoxHuii,
M. Xaxin, Kpemenuynpka micbka oprasizaiig HaiioHaJbHOT CIIUIKM XYJOKHUKIB

YKpa‘l‘HI/I, CTI/IJ'IiCTI/IKa, TCXHOJIOI‘iSI, MOHYMCHTAJIbBHO-ACKOPATUBHC MUCTCLTBO.



ABSTRACT

Osadchyi Viktor Volodymyrovych. Artistic life of Kremenchuk at the
end of the XI1X-XX centuries. — Qualifying scientific work as a manuscript.

Thesis for a Doctor of Philosophy (Ph.D) in the specialty 023 — Fine Arts,
Decorative Arts, Restoration. Kharkiv State Academy of Design and Arts.
Kharkiv, 2021.

The dissertation is devoted to the research of various aspects of artistic life
and artistic processes of Kremenchuk of the end of the XIX-XX centuries. The
issues of creative heritage of outstanding artists-natives of Kremenchuk, creative
heritage of I. Riepin connected with the city, exhibition activity, development of
handicrafts, photographic art, establishment, formation and functioning of art
societies and unions, art sociocultural institutes, contribution of graduates are
revealed. Kharkiv Art and Industrial Institute in the formation of the monumental
and decorative face of the city, stylistic and technological features of monumental
and decorative works made by artists as part of the artistic life of Kremenchuk and
an integral part of the overall development of Ukrainian art.

Artistic life of Kremenchuk in the late XIX — early XX centuries is a
multifaceted process, formed by professional artists, masters of photographic art,
handicrafts and amateur artists.

The Kremenchug Provincial Agricultural and Handicraft Exhibition of 1896
became especially important for the economic, cultural and artistic development of
the city. A significant event in the artistic life of the city in early 1914 was the
opening of the first exhibition of paintings. An important component of the artistic
life of Kremenchuk in the period under study was photography, the formation of
which was facilitated by the high economic, social and cultural level of the city.

The artistic life of Kremenchuk gained a powerful development in the II half
of the XX century, which is associated with the opening of a local branch of the
Poltava Regional Society of Artists and the beginning of artistic activity in

Kremenchug art workshops of graduates of art institutions of higher education in



Moscow, Leninhrad, Kyiv, Lviv and Kharkiv Art and Industrial Institute:
M. Anisimov, V. Bondarenko, M. Keler, A. Kotliar, B. Maksymenko, V. Sakalash,
M. Khakhin, N. Yuzefovych and others, who made the most significant
contribution not only to the color scheme of the monumental and decorative palette
of the city, but also led to the development of exhibition activities, opening of an
exhibition hall, shop of the Art Fund of the USSR, emergence and increase of
members of the Union of Artists of the USSR, youth art associations, and, as a
result, the establishment of the Kremenchug city organization of the National
Union of Artists of Ukraine.

Analysis of stylistic and technological features of monumental and
decorative works, such as: mosaics «My Motherland», stained glass «Our song is
our glory», relief «Wedding Holiday», made by I.-V. Zadorozhnyi in Kremenchuk,
contributes to the formation of a holistic picture of the artistic originality of
Kremenchuk.

The main historical stages of formation of the museum of local lore are
considered in the study, the analysis of objects of art of funds of preservation is
carried out, the main milestones of formation of Kremenchug Art and Craft School
Ne 9, children's art school, art galleries are outlined.

Understanding the above research issues and features provided an
opportunity to comprehensively analyze the historiographical interactions of
artistic gaps and aspects in the context of identifying the overall picture of the
artistic life of Kremenchuk in the late XIX—XX centuries.

Research and analysis of the state of scientific development of the topic
gives grounds to assert the lack of thorough, systematic scientific exploration of
the artistic life of Kremenchuk of these time limits, which determines the relevance
of this professional work.

The object of research is the artistic life of Kremenchuk of the end of the
XIX-XX centuries, the subject — specific features, objects and components of the

artistic life of Kremenchuk of the end of the XIX—XX centuries, personalities and



creative heritage of artists, stylistics and technology of monumental and decorative
works.

The dissertation considers the creative heritage of Kremenchuk — born artists
L. Blokh, L. Volovyk, M. Kats, Ye. Krendovskyi, K. Krzhyzhanovskyi,
O. Lytovchenko; it is established that the first art exhibition in Kremenchuk in
1914 was a reflection of the then general trends of Ukrainian artistic life and
artistic processes of Kyiv in particular and was a significant event in the cultural
and artistic life of Kremenchuk in the early XX century; the role of handicrafts in
the artistic palette of Kremenchuk is investigated; it was established that the
Provincial Agricultural and Handicraft Exhibition of 1896 revived the artistic life
of the city, attracted attention and represented a significant number of artistic
handicrafts; it was found that the industrial, economic, trade and financial growth
of the city led to the opening and development of photographic institutions in
Kremenchuk; the existence of two landscapes under the same name «On the
outskirts of Kremenchuk» by I. Riepin, which were exhibited among other works
within the first personal exhibition of the artist in St. Petersburg in 1891, was
proved; the establishment, formation and work of art societies and unions from the
Kremenchuk branch of the Poltava regional society of artists to the Kremenchuk
city organization of the National Union of Artists of Ukraine are investigated; the
history of formation of the basic art sociocultural institutes of the city is
Investigated, characteristic stages and features of activity of the Kremenchuk
museum of local lore, the Kremenchuk Art and Craft School Ne 9, the Kremenchuk
children's art school, the Kremenchuk city art gallery and «Natalia Yuzefovych Art
Gallery» are revealed; the role of graduates of the Kharkiv Art and Industrial
Institute in the formation of the monumental and decorative face of the city was
studied; stylistic and technological characteristics of monumental and decorative
works made by M. Anisimov, V. Bondarenko, I.-V. Zadorozhnyi, Sh. Koridze,
Ye. Pavlov, Yu. Sakalash, M. Khakhin in Kremenchuk.

The work consists of an introduction, three chapters, conclusions, a list of

used sources and appendices (aloum of illustrations).



The first chapter presents the results of the analysis of the artistic life of
Kremenchuk in the publications of Ukrainian and foreign scholars, provides a
source base and substantiates research methods. The analysis of professional
literature allowed to single out two arrays of scientific research, which helped to
clarify the range of names of art critics, whose works reflected the biographical
and artistic component of the creative heritage of artists born in Kremenchug in the
pre-Soviet period. It is established that against the background of the absence of
generalizing scientific works, the artistic life of Kremenchuk was reflected in the
works of scientists.

The specifics of the topic of scientific work led to the formation of research
methodology, which is characterized by a combination of general and individual
methods (analysis, synthesis, deduction, induction, historical, typological-systemic,
formal, stylistic, iconographic, iconological, structural, etc.), which provides a
comprehensive and thorough study of the artistic life of Kremenchuk of the
outlined historical period.

The second chapter considers the creative heritage of Kremenchuk — born
artists. According to the results of the search work, analysis of archival materials,
periodicals, new factual material was discovered and put into scientific circulation.
It is established that the first art exhibition of paintings in Kremenchuk in 1914,
which united artists of the group «Kiltse», participants of the First Ukrainian Art
Exhibition and the exhibition of paintings in 1913, was a reflection of the then
general trends of Ukrainian artistic life and artistic processes in Kyiv. Organizers
and participants of the Kyiv Society of Artists, graduates and students of the Kyiv
Art School, local artists and teachers of drawing under the leadership of the
organizer and participant of the Kyiv Society of Artists K. Bakhtin.

The role of Kremenchuk's handicrafts was studied, which made it possible to
identify trends in the decrease in the number of artisans engaged in painting and

icon painters during the last third of the XIX — early XX centuries.



It is established that the Provincial Agricultural and Handicraft Exhibition of
1896 brought revival to the artistic life of the city, attracting attention and
representing a significant number of artistic handicrafts.

It was found that the largest number of photographic establishments
operated in the city in the early XX century. It is proved that the skill of
photographers Ya. Vitlin, Yu. Hamal, R. Osiievskyi, M. Tahrin was confirmed by
honors and awards of local, provincial, all-Russian and international exhibitions,
which allowed some photographers to become members of the Russian
Photographic and Technical Society.

The existence of two landscapes by 1. Riepin under the same name «On the
outskirts of Kremenchuk», which were exhibited at the first personal exhibition of
I. Riepin in St. Petersburg in 1891, was proved, and factual material about their
existence was introduced into scientific circulation for the first time.

The third chapter presents a historiographical picture of the founding,
formation and operation of artistic societies and unions from the Kremenchug
branch of the Poltava Regional Society of Artists to the Kremenchug city
organization of the National Union of Artists of Ukraine. Changes in the
quantitative and qualitative composition of members of the Kremenchuk
organization are analyzed; the decisive role of members of the Union of Artists of
the Ukrainian SSR living in Kremenchuk in the creation of the Kremenchuk city
organization of the National Union of Artists of Ukraine is proved.

It is established that the increase in the number of professional artists
contributed to the growth of the number of monumental and decorative works in
the city. It was found that the growth of the number of professional artists
influenced the development of exhibition activities in the city, contributed to the
opening of the shop of the Art Fund of the USSR for the sale of decorative and
applied arts, the creation of an association of young artists called «Zelenyi ostriv».

The history of formation of art sociocultural institutes of the city is
investigated, characteristic stages of functioning of the Kremenchuk museum of

local lore are revealed, the analysis of books of the museum exhibitions is carried



out, the art funds of museum storage are investigated and analyzed, the number of
works executed by USSR, Honored Artists of the USSR, People's Artists of
Ukraine, Honored Artists of Ukraine and members of the Union of Artists of the
USSR, the National Union of Artists of Ukraine.

Characteristic stages and peculiarities of formation of Kremenchuk Art and
Craft School Ne 9, Kremenchuk Children's Art School, Kremenchuk City Art
Gallery and «Art Gallery of Natalia Yuzefovych» were revealed, a circle of
outstanding graduates of the first school of art education — Kremenchuk Art and
Craft School Ne 9 was established.

The role of graduates of the Kharkiv Art and Industrial Institute in the
formation of the monumental and decorative face of the city is studied, the
chronological sequence of appearance in Kremenchuk of artists — graduates of
KhAIl, who for almost two decades created monumental and decorative works:
stained glass, mosaic panels, murals, minting.

The stylistic and technological features of monumental and decorative works
made by artists M. Anisimov, V. Bondarenko, Sh. Koridze, Ye. Pavlov,
Yu. Sakalash, M. Khakhin in Kremenchuk are analyzed, monumental and
decorative works of 1.-V. Zadorozhnyi.

Keywords: Kremenchuk, artistic life, exhibition activity, handicraft
exhibition, exhibition of paintings of 1914, photographic art, I. Riepin,
Kremenchuk Art and Craft School Ne 9, I.-V.Zadorozhnyi, M. Khakhin,
Kremenchuk city organization of the National Union of Artists of Ukraine,

stylistics, technology, monumental and decorative art.



CIIMCOK HAYKOBHX ITPALb, B IKUX ONMYBJIKOBAHI
OCHOBHI PE3YJbTATH JUCEPTALII

. Ocagunit B. B. Bpiparomuecs xynoxauku Kpemenuyra konma XIX-XX
CTOJNIETUSl. AKmyanbHble NpoOIeMbl MUPOBOU XYOOHCECMBEHHOU KYIbMYDbL.
VYupexaenue oOpazoBaHus ['pOJHEHCKHII TOCYIapCTBEHHbBI YHUBEPCUTET
umenu Auku Kynansl. I'poano : I'pl'Y, 2018. C. 84-88.

. Osadchiy V. The contribution of Kharkiv institute of and industry graduates
for the formation of the Kremenchuk artistic monumental look. The
Scientific Heritage. Budapest, 2020. Ne 49. P.4. C. 10-13.

. Ocanuuii B. B. Kpemenuyr B tBopueckoit 6uorpadum U. E. Penuna u B
Penunosenennu. The European Journal of Arts, Premier Publishing s.r.o.
Vienna, 2021. Ne 1. C. 156-160.

. Ocamuuit B. B. Ilepma BucrtaBka kaptuH y Kpemenuyky B 1914 pori.
Axmyanvhi  npobiemu  2yMAHIMAPHUX —HAYK. MIdHCEY3I8CbKULL  30IpHUK
HAYKOBUX  Npayb  MOI0O0UxX  6ueHux [[pocodbuyvkozco  O0epiicagHoco
neoacociunoeo  yuieepcumemy imeni leana @Dpamnxa. Jlporobud
I'enpBetnka, 2021. Bun. 35. T. 4. C. 17-25.

. Ocamuuit B. B. Po3utok ¢otorpadiunoi cnpaBu y KpemeHdyky KiHelb
XIX — mouarok XX CTOMITTSA. AKmyanvHi npoodiemu SyMaHimapHux HayK:
MINHCBY3IBCHKULL 30IPHUK HAYKOBUX Npayb MOJOOUX UeHUX Jpo2cobuybkoco

0epaHcasrHo2o nedazo2iyHo2o yHieepcumemy imeni leana @panxa. Iporodbuu

: 'enmpBeTnka, 2021. Bum. 37. T. 2. C. 80-86.



MY BJIKAL, SIKI JOJIATKOBO BIJIOBPAXAIOTD
HAYKOBI PE3VJIbTATU JJIUCEPTALIT

1. Ocanuuit B. B. Buecok I. 3anopoxHoro y MoHymMeHTanbHe 00au4us MicTa
Kpemenuyk. [llocmi Ilnamoniscvki uumanusa: TE3U JOM. MDKHAp. HayK.
koH(. mam’saTi akaaemika Ilnarona binenpkoro, mpucsueHi 20-piudio Bif
nus cmepti I1. O. binenpkoro (1922-1998), Kui, HarionanbHa akagemis
00pa30TBOPUOTro MHCTENTBa 1 apxXiTekTypu, 24 nucronaaa 2018 p. Kuis,
2019. C. 117-118.

2. Ocanuuii B. B. biorpadis 1 TBopuicte Hatanii Bonoagumupisau FO3edoBuy.
Midcuap. nayk.-np. Koug. «AKmyanbHi NUMAHHA MUCMEYMBO3HABCNEA MA
MucmeyvbKkoi ocgimu. cywacHicms i nepcnekmuguy.: 30ipHUK crarei. 18—19
xoBTHA 2018 p., XAAJAM. Xapkis, 2018. C. 113-115.

3. Ocamunii B. B. BnHecok BUIYCKHHKIB XapKiBCBKOTO  XYJIOXKHbBO-
IPOMHUCITIOBOTO 1HCTUTYTY Yy CTAHOBJIEHHS XYyIOXHBO-MOHYMEHTAJIHHOTO
obmuuus Kpemenuyka. Bceyk. Hayk. kou@h. npogh.-euxn. ckin. i cmyo.
X/{AIM 3a nioc. po6. 2017/2018 naeu. Poky : 30. cT. 25 TpaBusa 2018 p.,
XIOAIM, 2018. C. 50-53.

4. Ocanuuii B. B. Po3BUTOK XyI0KHBOTO Ta MUCTEILKOTO XUTTA KpemeHuyka
kiHenp XIX—XX ctomiTrs. Icmopuuni, KyibmypHi ma coyiaibHO-eKOHOMIYHI
ACneKmu pecioHalbHO20 pPO36UMK): TE€3U JOI. BCEYKP. HAyK.-TIp. KOHGQ.
KpHY im. M. Octporpaacekoro, Kpemenuyk, KpemeHnuybkuit
HAI[IOHAJIbHUIA ~ yHiBepcuTeT IMeHi Muxaina Octporpajacekoro, 14
muctonana 2017 p. Kpemenuyk, 2017. C. 98-100.

5. Ocamuuii B. B. IctopuuHi mnepiofd pO3BUTKY MHUCTEUBKOIO KHUTTS
M. Kpemenuyka. [ledazociuni  acnekmu  niocomoexku  6ukiaoavie 3
BI3YANILHO20 MUCMeYmea ma OU3auHy. cy4acHicms i nepcnekmusu : 30. Mar.
MDKHAp. HayK.-METOJl. KOH(]. mpo(.-BUKII. CKII. 1 MOJ. Y4eHUX B paMkax [X
Miuixnap. Gopymy «uzaiin-ocsita 2017», Xapkis, XJAAAM, 9—12 x0oBTHs
2017 p. XapkiB : XJJAIM, 2017. C. 262-265.






