AHOTAIIA

Benuuko H.B. IHTepakTHUBHICTh SIK 3aci0 (opMyBaHHS OW3AlHY IUTAYOT
JIpyKoBaHOi kKHUTH. — KBasidikaliiiina HaykoBa Ipalis Ha IpaBax pyKOITHCY.

Hucepramisi Ha 3700yTTS HAyKOBOTO CTYIEHs 1OKTopa (imocodii 3a
cnemianpHicTIO 022 JImzaiin OHII [luzaitn. — XapkiBchbka Jep)kaBHa akajaemis
nY3aiiHy 1 MUCTelTB, Xapkis, 2021.

JlucepTariss € KOMIUIEKCHUM JOCIIHKEHHSIM OCOOJUBOCTEH BHKOPHUCTAHHS
IHTEPaKTUBHOCTI K 3aco0y (opMyBaHHSA YTHIITAPHUX Ta €CTETHYHHX aCICKTIB
TU3aHY AUTIY0i APYKOBAHOI KHHTH, 110 BAYKJIMBO HA TJII PO3BUTKY €JICKTPOHHHX
3ac001B KoMyHiKalii. OCTaHHIMU POKaMU KHUTA B)K€ HE COPUINMAETHCS K €UHUI
MO>KJIMBHUM yHiIBepcallbHMI 3aci0 nepeaadi iHdopmaitii. Lle mos’s3aHo Hacammnepen
3 TUM, 110 KOPUCTYBay 3BUKA€E JIO MOBCAKACHHOI B3aEMO/IIi 3 MEAIaIPOCTOPOM, A0
OTPUMaHHS 3BOPOTHOTO 3B’SI3KY Ha CBOi Jii, a HE CTAaTUYHOTO CHPUUHSATTS
iH(popmarii. UnTau mparHe akTUBHOTO BIATYKY, @ HE MPOCTO YWTAHHS BEIHKUX
00cAriB TEKCTOBOI 1HQOpMAIIi.

O0’ekT JOCHIMKEHHH — Ju3ailH JUTA4Y0i JPYKOBAaHOI KHUTH 3
IHTEPAKTUBHUMH €JIEMCHTAMH.

IIpeamer aocaiTKeHHS — IHTEPAKTUBHICTH K 3aci0 (GopMyBaHHS TU3AHY
JUTSYO01 KHUTH.

TeopeTuko-MeTOHOOTIYHUMH  3acaJjaMu  JOCJHIIUKeHHsl € Tpaili
YKpaiHChKUX 13apyODKHUX JOCTIAHUKIB. 30KpeMa, CTYyAIIOBaHHS 3a TEMOIO
TTPOBOTUITH:

— 1. Pozencon, I. Hikitina, B.JIsmenko, T.buraueBchbka, B. JlaHumsk,

B. Myninos, II. bamtora, ski 3aliManucs 6usueHHAM €800yl OU3AUHY

B Cy4aCHOMY CBITI;

— M. HoBrux, O. llyctpoBa, A. Ilpo3nosa, O.IlIBen, H. bpuxauenko,

B. Ceepun, V. Mirtuemn, P.Knycsunceku, H. Kapp, E.Posni-Onis’er

(Elizabeth Rowley-Jolivet), P. Jleurnep (Ralph Lengler), M. Enmnep (Martin

J. Eppler), K. JIi (Qi Li), /Ix. ne Bpic (James de Vries), ski npuaiisiiu



yBary OO0CHi0JCEeHHIO [HMEPaKMuGHOCmMi ma Gi3YalbHOCMI Y KOHMEKCHI

OU3auHy;

— M. SnoBcekuii, M. Kydaes, €. PocroBues, T. bpyea, K. 3arapos, E. Orap,

O. Ky3bMeHKO, sIK1 TPOBOJIUIIN AHAI3 KHUSU SIK KYTbMYPHO20 (DeHOMEHY,

— . 3onoraproB, O. Koputo, I'. Opemmna, A. I'pebentok, O. XapueHko,

H. Kopxuk, E.Montenapo (Ann R. Montanaro), K.Pyiz (Conrado

Jr. R. Ruiz), C. JIi (Sang N. Le), JIx. O (Jinze Yu), K. Jloy (Kok-Lim Low),

SIK1 BUBYAJIU NUMAHHS KHUNCKOB020 OU3AliHY B Cy4aCHOMY CBITI;

— O. Myprina, I. TuxomupoBa, M. Tokap, O.IlogobGenoBa, A.Maiioselp,

O. Ilonesina, M. TapanoB, K. Kacesnenko, O.Mensuuk, [I. [lonosa,

A. CmupnoBa, M. €dimona, O. [loznskoa, JIx. K’'to (Jie Q1), JI. biknei

(Leah Buechley), siki ananizyBanu smineHHs: Y c8100MOCMI CY4aCHOI OumuHu

ma ou3auHi Oumsa4oi KHueU.

3B’A30K TeMH AucepTallil 3 HAYKOBMMH NPOrpaMaMu, IVIAHAMH, TEMAMH
yHiBepcurtery ikadeapu. J[locmikeHHs BHUKOHAaHE BIAMOBIAHO O IUIaHY
MIJTOTOBKH HAYKOBUX KaJpiB BUIOI KBamiikamii kadeapu rpadiyHOro Au3aiHy
XapKiBChKOI JIEP/KaBHOI akajeMii AU3aiHy 1 MUCTEITB.

Merta aOCHiAKEHHSI — IPOBEACHHS KOMIUIEKCHOTO MHCTELTBO3HABYOIO
aHami3y IHTEPaKTUBHUX 3ac00IB JW3aliHy JIPYKOBAHUX JUTSUYUX KHUKOK,
BUSIBJIICHHSI (DYHKIIOHAIBHOTO MPU3HAYEHHS TaKUX BUJAHb 1 XapaKTEPHUX 3acO01B
oprasizaiii IHTepaKTUBHOT B3aEMOIII.

Merta BU3Ha4a€ Taki 3aBJIAHHS JOCTiKEHHA

1. Ha miacTaBi aHammi3y JITEPATypHUX Ta IHIIMX 1HGOPMALIMHUX HKepen

BUBYHTH CTaH JOCIIKECHHS MUTAHHS JU3alHY AUTIYUX JPYKOBAHUX BHUJIaHb

3 IHTEPAKTUBHUMHU €JIEMEHTaMU;

2. 7JaTh BU3HAYEHHS MOHATTIO «IUTSIYA IHTEPAKTHBHA APYKOBAHA KHUTAY;
3. BUSBUTH 3aKOHOMIPHOCTI PO3BUTKY 1HTEPAKTHUBHOI JPYKOBAaHOI KHWUTH BiJ

MOMEHTY ii BUHMKHEHHS 10 HallUX JHIB, BU3HAYUTHU XapaKTEpHI PHUCHU

J3aliHy TAKUX BUIAHb;



4. mpoaHali3yBaTH Cy4aCHUM CTaH IHTEPAKTUBHOI APYKOBAHOI AUTSIYOI KHUTH B
VYkpaini Ta CBiTi, BUSBUTH OCHOBHI TCHJICHIII1 PO3BUTKY TaKUX BHUJIaHb;

5. oOrpyHTYBaTH MOUUIBHICTP BUKOPUCTAaHHS I1HTEPAKTUBHUX EJICMEHTIB
y IM3aifHl JUTA4901 KHUTH Ta HEOOXIAHICTh BpaxXyBaHHS IIiJI 4Yac
PO3pOOIIEHHS IXHBOTO AU3aiiHy BUMOT MEAArOTiKH 1 BIKY YUTAYa;

6. cucremaruszyBaTu i kiacu@ikyBaTh 3acoOM oOpraHizaiii 1HTEPaKTUBHOI
B3a€EMOJI1 y TU3aliH1 TUTSYNX KHUT;

7. HAgaTH TPAKTUYHI PEKOMEHAIlil Ta BU3HAYUTH TMEPCHEKTUBH IOMATBIITNX
HAYKOBUX PO3BIIOK Y HAMPsAMI AU3alHY IUTSUYUX KHUKOK.

XpoHoJioriyHi Mexi AOCTiIzKeHHsI — KiHelb XX CTOJITTA — IMOYaToK
XXI cToMmTTS; OKpeMl acheKTHh AOCHIIKEHHS CIHUPAIOThCS Ha PI3HI 1CTOPHUYHI
nepioau Bizx 3000 pokiB 110 H. €.

Metoau pocaigxeHHss. MeTOI0NOTIYHY OCHOBY JOCIIKCHHS CTAHOBHTD
KOMIUIEKCHUM HAayKOBHUM MiJIX1J, BIAMOBIAHO JO SIKOTO 3aBJIaHHS 3 BUBUYCHHS
MaTepialliB  JOCHIIKEHHS, OCOOJMBOCTEM Ju3aiiHy Ta ICTOpii  PO3BUTKY
IHTEPAKTUBHOI ManepoBOi KHUTU BUPIIIEHO HA MIAIPYHTI METOIIB MOPIBHSJIBHO-
ICTOpUYHOTO Ta PETPOCHEKTUBHOTO aHamizy. MeToJi CHUHXpPOHHOTO aHali3y
3aCTOCOBAHO [IJI1 BCTAHOBJICHHS TEHJCHIIIW PO3BUTKY I1HTEPAKTHBHOI KHUTH
1 B3a€EMO3B’SI3KY IIi€l Tramy3i Ju3ailHy 13 3arajlbHOI0 ICTOPIEI0  JIFOJCTBA.
PerpocniekTuBHMII aHali3 CHOPHUSB TOCTIPKEHHIO CTYMNEHS BHUBYEHOCTI MHUTAHHS.
MucrenTBo3HaBUHM (0Opa3HO-CTHITICTUYHU) 1 TOPIBHSUIBbHU aHami3
BUKOPHCTAHO [l BHSIBICHHS OCOOJIMBOCTEH 1HTEPAKTUBHUX BHJaHb. [l
BUBUYEHHSI MDKIUCIMIUTIHAPHUX 3B’S3KIB JU3aHY KHUTH Ta il 4Yac PO3MIISAY
MiCUS ~ KHUTM Yy CydacHOMYy  1H(doOpMaliiHoMy  MpOCTOpI  BUKOPUCTAHO
3araJbHOHAYKOB1 METOIM aHAIII3y Ta CUHTE3Y.

HaykoBa HOBU3Ha pe3yJbTaTiB.

VY pobori gnepue:

— JTaHO BU3HAYCHHSI TUTAYOT IHTEPAKTHUBHOI IPYKOBAHOI KHUTH;
— 3MIIMCHEHO KOMILJIEKCHHM aHai3 CydyacHUX 3ac001B IHTEPaKTUBHOI B3a€MO/I1i

quTayda 3 JPpYKOBAHOIO KHUT OO,



— CTBOpPEHO Kjacu(ikailito JIpPyKOBaHMX KHHUT 3 TOUKH 30pY METOIB
oprasi3aiiii IHTepaKTUBHOCTI.
Ymouneno:

- TpaKkTyBaHHSI BUKOPUCTOBYBAHUX TEPMIHIB;

— TEHICHIII1 pO3BUTKY KHIDKKOBOI (pOpMH B cydyacHOMY TpadiyHOMY TU3aliHi;

- BIUIUB 1HTEPAKTUBHOCTI Ha (HOPMYBaHHS YTWIITAPHUX Ta ECTETUYHHX
SKOCTEW IU3aNHY TUTAYO1 KHUKKHU.

Habyno nooanvuioco pozeumxy:

- JOCIIPKEHHSI KHUTH SIK YaCTUHU CYy4acHOTo 1H(pOpMaIliiiHOro IpocTopy;

- BHBYEHHSI OCOOJIMBOCTENM 1 MOMIOHOCTEHM KHUTM 3 IHIIUMH HOCISIMHU
1H(dOopMarlii;

— CTY/IIOBaHHS 3MIHEHb, IO BIJOYBAIOThCS 3apa3 Yy MeIia-KylbTypl U cHCTEMI
CHPUMHATTS CHIOKKBaYeM 1H(POpPMAILii, Ta IXHOTO BIUIMBY Ha KHUKKOBY (hopMmy.
Teopernune 3HaYeHHs: POOOTH TMOJSIra€ y CTBOPEHHI KOMILUIEKCHOTO,

HAYKOBO OOIPYHTOBAHOTO MOCIHIKCHHS AU3aiHy AWTSIUOI KHUTU 3 €JIeMEHTaMU

IHTEpaKTUBHOCTI 3a CyYacHMX YyMOB. Marepianu aucepraiii MOXYyTb OyTH

BUKOPHUCTaHI K OCHOBA JUIsl MOJAJBIIMX HAYKOBHUX PO3BIIOK 3 ICTOPIl Ta Teopii

nuzaiiny. TeHaeHiii, 10 akIeHTOBaHI B 11 PoOOTi, BIAKPUBAIOTH MOJIE IS

MOMANBIINX CTYIIN y ramgy3l €BOJIOIIi ManepoBOoi KHUTH B IIJIOMY M AUTSIYUX

PO3BUBAJIILHUX MOCIOHUKIB 30KpeMa. 3’ CYyBaHHS TEHACHIIIN PO3BUTKY APYKOBAHUX

BUJIaHb Yy CydacHOMY TpadiuHOMYy [au3aiiHi, MpOBEJEHI Yy poOOTi, € OJHIEI0

3 BOKJIMBUX CKJIQJIOBUX Y CTBOPEHHI 3arajibHOT KAPTUHU KYJIBTYPHOTO TIPOCTOPY.
IIpakTnyHe 3HAYeHHSA POOOTH IOJIATa€ B TOMY, L0 II pe3yabTaTd MOXYTb

OyTH BUKOPWCTaH1 Y BUIIIBCHKIM TPAKTHIN (A1 TIATOTOBKU JIEKIIMHOTO KypCy

«IcTopiss rpadiuHOrO AM3aHY» 1 MHPAKTUYHUX 3aHATH 3 (PAXOBHX JUCIUILIIH

«IIpoexryBanus» Ta «DOPMOYTBOPEHHS»), a TaKOXK B IHAMBIAYyaJIbHIM TBOPUIN

nparli au3aiHepiB-rpadikiB, MO TOTOMOXKE TM BU3HAUATH i BUPIITYBaTH npodeciiiHi

3aBJaHHS 3 MPOEKTYBAHHA AUTAYOI KHUTH, — aJKE PO3YMIHHS 3MIH y MEIIaKyabTypl
¥l 3aMUTIB KOPUCTyBaya J0 LOTO By MPOIYKIIIi 32 CYy4YaCHUX YMOB HEOOX1IHE Jyis

OuIbII epeKTUBHOI POOOTH Y IIbOMY HampsMmi. 310paHuii Bi3yaldbHUN MaTepiaa MOXe



CTAaHOBHUTH IHTEpEC K JJI (paxiBIliB, TaK 1 AJI MIUPOKOTO 3arajy 3alliKaBlIeHUX 0ci0
y ranys3i au3aiiny kHurd. [1ig yac poOoTH Haj qucepTariiero 3100yBaueM MpoBEIEeHO
HU3KY JISKL1{, THTEpB 10 Ta MaliCTep-KIIaciB 3 METOIO MOIMYJIsIpU3allli IHTEpaKTUBHUX
JPYKOBaHUX KHHUI CEpel IIMPOKUX BEPCTB HACEJICHHS Ta B3SATO Y4acTh y po3pooOil
HaBUAJIBHUX TpOrpaM MiAroToBku (axiBmiB croeriansHocTi 022 — «/luzaitn»
(cremiamizamii «I'padiunnii qu3aitn») y XapKiBCbKiil nep:kaBHIN akaaeMii qu3aiiHy
1 muctreutB 3 aucuuiunid «lIpoextyBanHs» Ta «OCHOBU (HDOPMOYTBOPEHHS» s
3100yBa4iB Buoi ocBiTH [I-IV kypciB. Takox 3m00yBaueM OTpHMaHO aBTOPCHKE
cBiouTBO Ne89769 Ha IHTEpPAKTHBHY HAYKOBO-TIOMYJISAPHY KHUTY 3 TPUBHUMIPHUMU
unoctpauismu  «Cepriii HaranoBuu bepHiuTeiin» Ta mnpoBeeHa poOoTa Haj
OpHUTIHAJI-MAKETOM HaBYAJIHLHO-PO3BAKAIBHOT IHTEPAKTHBHOI KHUTH JJIS JiTer «SIk
pocTyTh Kpuctanw» (aBtop — akagemik HAH Vkpainu, npod., a.T H. [puHbOB
bopuc Bikroposuu, ISBN 978-966-02-9227-7, HarmionanpHa akagemis HayK
VYkpainu, [HCTUTYT CHMHTHIIAIIHAX MaTepiaiB).

Jucepraitisi CKIaAa€Thes 13 BCTYIY, YOTUPHOX PO3ILUTIB, TPHOX TOJAATKIB.

Y BeTyni po3KpUTO CTYIIEHb BUBUCHOCTI TEMH Ta aKTYyaJbHICTh TEOPETHKO-
METOJOJIOTIYHUX 3acajl JOCIHIDKCHHS; II0Ka3aHO B3aEMO3B’SI30K POOOTH 3
HAyKOBUMHU TIporpaMaMy, IUJJaHaMH, JUCHUUIUTIHAMHU; BHU3HAYAIOTBCA 1L,
3aBJaHHS, O0'€KTH, MNPEIAMETH, XPOHOJIOTIYHI MEXi W METOAU JOCHIIKCHHS;
MIJKPECICHO HAyKOBY HOBH3HY, MPAaKTUYHY 3HAYYIIICTh PE3YyJbTaTiB; HaJaHO
iH(oOpMaIlll0 TPO MNPAaKTUYHI Ta TEOPETHUYHI PE3yNbTaTH pPOOOTH; IMOKA3aHO
0COOHMCTHI BHECOK 3/100yBaya 1 HABEICHO CTPYKTYPY U 00CsT qucepTarlii.

Y nepmomMy po3aijii TpoOBENEHO aHali3 HAYKOBHX JDKEpesd, BH3HAYCHO
3arajibHy METOJOJIOTiI0 1 MeX1 JOCHIPKeHHS. BCTaHOBJIEHO, IO B JOCIIIKEHUX
poOoTax BYeHIi, AKi BUBYAIM OPOPMIICHHS KHUT 3 IHTEPAKTUBHUMH €JIEMEHTaMH,
PO3pI3HSIOTh E€JEeKTPOHHI Ta APYKOBaHI KHUTH, PO3MIsaaroyu ix okpemo. Ha
ChOTOJIHI HE BHSBJICHO IOCHIIKCHHS, SKe O KOMIUICKCHO PO3IJISAAN0 IIPOIEC
BIIPOBA/KCHHS 1HTEPAKTUBHUX MPOSBIB y JPYKOBaHI KHUTH M XapaKTEPUCTUKU
TaKuxX BUJIaHb. BukopucTani B poOOTI METOIU JTOCTIHKEHHS OMKMCaH1 KOMIUJIEKCHO,

110 OXOIUTIOE PO3BUTOK JUTSIUOT IHTEPAKTUBHOT KHUTH B YKpaiHi Ta CBITI.



Y apyromy po3miii  MpoaHadi30BaHO HM3KY  BU3HAY€Hb  MOHSTTA
«IHTEPAKTUBHICThY», «KHHIa», «IHTEPAKTUBHA KHHUTa», BUSBICHO IIepeBard Ta
HEIOMNIKK KOXKHOTO BapiaHTa. BCTaHOBIEHO, MO0 TEPMIH «IHTEPAKTUBHICTH
3’BUBCSI y cdepl KOMIT IOTEPHUX HAyK, aje€ OCTAaHHIM 4YacOM 3HAYHO PO3IIMPHUB
MEX1 BUKOPUCTaHHA 1 Hapasl BITHOCUTHCS A0 PI3HUX cep JIOICHKOI MISUTbHOCTI.
[IpencraBneHO OTIIsA Pi3HUX BU3HAUEHB MOHSTTS «KHUTA», TOKA3aHO, 10 CHOTO/IHI
HE ICHY€E 3araJIbHONPUNUHATOTO BUSHAUEHHS! KHUTH, JIESKI 3 BU3HAUYEHD J1y>KE BY3bKI,
1HIIT K, HaBMAKH, JYX€ IMUPOKO TPAKTYIOTh KHIKKOBY dopmy. CdhopmynboBaHe
aBTOPCHKE BU3HAUEHHS TEPMIHY «IHTEPAKTUBHA JIPYKOBaHA KHUTA.

Po3ristHyTO 1CTOPII0 CTAHOBJIEHHS IHTEPAKTUBHOI KHUTH, BUSIBJIEHO, 1110 BOHA
BUHUKNA y CepeHbOBIYYS i HOCHJIa Y TOW Yac HE PO3BaXKAJIbHUI, a HayKOBHIA,
binocodepkuit xapaktep 1 Oyna 6arato y YoMy O03HaKkow ctaTycy. BcraHoBieHo,
0 CYTTEBUM €BOJIIOLIIMHUM CTPUOKOM JUIsl 1HTEPAKTUBHOI KHUTH CTaJlo
BUHUKHEHHS JApyKapcTBa W NOLIMPEHHS T'PaMOTHOCTI Cepel LIMPOKUX BEPCTB
HaceJIeHHsI, ske BigOynocs y enoxy Bigpomxkenns. Ile mpuBeno g0 301IbIICHHS
MOMHUTY HAa TakKi KHIKKH, a 4epe3 Ie — 0 CIPOILICHHS 3MICTy W BUHUKHEHHS
pPO3BaXKaJIbHUX 1HTEPAKTUBHUX KHWKOK. BHCBITICHO aKTHBHMI PO3BUTOK TaKHX
BuJaHb y XIX cT., TEXHOJOrYHI Ta AU3alHEPChKI BUHAXOAW TOTO 4Yacy.

Y TperboMy po3aijii pPO3MVISTHYTO CyYacHUM e€Tamn PO3BUTKY Bi3yaJdbHUX
KOMYHIKAIlil 1 CXapakTepu30BaHO TEHJCHINI TaKOrO pPO3BUTKY, 3MIHHU, IO
B1IOYBAIOThCS B MPUHLMUIAX CIPUUHATTA 1H(POpPMAILll B Cy4YaCHUX yMOBax Ha Tii
aKTUBHOTO PO3BUTKY €JIEKTPOHHUX HOCIIB, PO3IVISHYTO OCHOBHI MPUYMHU KPHU3U
KHIDKKOBOTI ~ KynbTypu. OXapakTepu3oBaHO OCHOBHI MpoOJIeMH, 3 SKUMHU
CTUKAETHCS KHW)KKOBUM JU3aiiH B CbOT'0JICHHI. BCTaHOBIIEHO, 1110 CyYacHUM YuTad
BIJIPI3HSIETHCS JICKIJIbKOMA XapaKTEePHUMH SIKOCTSIMH, a caMe — TATrOoK 0
IHIUBIAyami3amli  MNpeaMeTiB  OCOOMCTOrO  KOPHCTYBaHHS Ha  MPOTUBAry
MIPOMHUCIIOBIN yHidiKaIlii, OI[iIHIOBAHHIO 30BHIIIHIX SIKOCTEH MpeaMeTa sIK O3HAKU
CTaTyCHOCTI, 3BHYKOI JIO IHTEPAaKTUBHOTO BIATYKYy Hocis iH(dopmarii,
CHOKUBAHHAM 1H(pOpMallii HE CHUCTEMHO, a CUTYaTHBHO, B PaMKax CbOr0YacHOI

HeoOximHOCTl. OKpecneHo BUKIUKU W 3aBIaHH, SIKI MOCTAIOTh Yepe3 Il 3MIHU Y



rpadiyHOMY JW3aiiHI, Ta METOJM IXHbOT'O BHPIIICHHS, 30KpeMa ApOOJICHHS
iHopMallii Ha HEBENHMKI OJIOKH, BUKOPHUCTAHHS BEJIUKOI KUIBKOCTI Bi3yaJIbHOTO
MaTepiay, mKTOrpaM Ta 1KOHOK, a Takox iHporpadiku. [linkpecieHo 3MiHu, sKi
BUHUKAIOTh CaM€ Yy JM3aiiHl KHUTH, OCOOJMBO JMUTAYOI, 0O JITH 3HAXOIATHCS Ha
NepeIHPOMY Kpalo MIporpecy, HE Maroud MOMEpPEAHbOrO JOCBITY B3aEMOIIl 3
NanepoBOI0 KHIKKOIO. BinMiueHO BaKIMBY pOJIb ITPOBOI JISUTBHOCTI y JKUTTI
JTUTUHU, a TAKOK MOIIMPEHHS TaKoi aKTUBHOCTI Ha pi3Hi chepu J0POCIOTO KUTTSL.

PosrnsHyTO cydacHmi eTam pO3BUTKY 1HTEPAKTUBHUX JPYKOBAHUX KHIKOK
B Ykpaini, €spori, Anonii 1 CLIA. ITigkpecneno, mo Taki KHHXKH 3apa3 akTUBHO
PO3BUBAIOTHCSA, OCKUIBKM MAarOTh 3MOTY 3aJI0BOJIbHUTH TOTPEOM CydacHHX
CHOXXMBauiB. BigMiueHo, 1[I0 3apa3 IHTEPAaKTHBHI KOHCTPYKLII  CTarOTh
CaMOLIHHUMH, a HE JOJAaTKOBHUMH €JIEMEHTaMHu Au3aiiHy, 4epe3 1o Au3ailHep
HEPIJKO CTa€ aBTOPOM YChOTO BHJAHHS, J€ TEKCT Ta UIIOCTpallii MalOTb MEHIIY
3HAUYIIICTh, HIK Yy TPaauIlIiHIN KHU31. BUSABIEHO OCHOBHI HANPSAMKH PO3BUTKY
IHTEpaKTUBHUX BHJIaHb, 4 CaMe: CIPOIIEHHS Bi3yaJlbHOi MOBHU, aKTUBHa poboTa 13
HECTaHJApPTHOIO KOHCTPYKIIIEID CTOPIHOK, JOJATKOBI PO3BOPOTH Yy CEpEIUHI
OCHOBHOTO, BHUXiJ 3a MEXKI KHIDKKOBOI TMAaITypKH, BHCOKHH CTyIEHb
y3araJibHeHHs, JOJaBaHHs HEManepoBUX MaTepiaiiB, B3aeMois 13 cMapTdoHaMu i
IHIIMMH TPUCTPOSIMU, SIKI MOXKYTh OyTH BMOHTOBAaHUMU y KHUTY a00 HI.

Biamideno, mo ykpaiHChKHI PUHOK IHTEPAKTHUBHUX KHIDKOK PO3BUBAETHCA
NOBUIBHINIE 32 €BPONEHCHKHI Ta aMEpHUKAaHCHKHI; TOJIOBHUM OOMEXYIOUUM
(dbakTOpoM € HU3bKa KyIiBeJIbHA CIIPOMOXKHICTh CHOKHMBada. AJle Takli BUIAAHHS
pPO3BUBAIOTHCA 1 Ha BITUM3HSHOMY PHUHKY, TPH [OMY JAW3aWHEPH 3HAXOJATH
€KOHOMIYHO-JIOI1JIbHI, HE CKJIAaJHl y BHUTOTOBJIEHI Ta JIETKI JJIi aBTOMaTH3allii
BUPOOHMIITBA BaplaHTH OpTaHi3aIlli B3aeMOJil, HAUTIOMHUPEHIITUM 3 SKHX € 3apa3
KHIKKH 3 «BIKOHIISIMA.

Y 4yerBepTOMYy PpoO3aidi TpoaHaTi30BaHO pi3HI METOAW OpraHizaiii
IHTEpaKTUBHOI B3a€MOJIii KHUTH W YMTadya Ta BUBEJACHO KIacH(]iKaIliio 3a pi3HUMHU

O3HaKaMM, a CaM€: BHKOPHUCTAHHAM JOAATKOBHUX HpI/ICTpO.l.B, CTyIICHEM



aBTOMAaTHMYHOCTI, 3a TaKHMH I[apaMeTpamH, sK OO0 €MHICTh 1 TEXHOJIOTis
BUPOOHUIITBA.

CxapakTepu30BaHO NUIAXH PO3BUTKY Cy4YacHOI KHIDKKOBOI (opmu, ski
MOJIATal0Th y MPUBHECEHHI J0 JPYKOBAHUX BHUJIAHb €JIEMEHTIB 1HTEPAKTUBHOI 1
MYyJIbTUMEAINHOI B3aeMOJii, a TaKOX Yy TMIJKPECICHHI Ta 3aroCTpeHHI THUX
OCOONMMBUX SIKOCTEH KHHUTH, SIKI HE MOXYTh OYTH KOpPEKTHO TMEPEHECEHl [0
nudpoBux HoOCIiB, a came— (QI3UYHUX PO3MIPIB Ta SKOCTEH MaTepiaiis,
TaKTWIBHUX BIAYYTTIB, CTOPiHKOBOI (popmu Tomio. [lokazaHo, mo B cydacHOMY
CYCIUJIbCTBI JIpyKOBaHAa KHHMra 4acTO BiAirpae He iHQOpMaliiHy pojib, a, K 1 B
CepenHboBIYYS, CTAa€ CBOEPIAHUM KYJIbTYpPHUM apTe(akToM, MNOKa3HUKOM
COLIIaJIbHOTO CTaTyCy KOPUCTYyBaya.

[IpoananizoBaHo OCOOJMUBOCTI AHU3aWHY AUTIYUX BHUAAHb BIJAMOBIAHO [0
PO3BHUTKY MEXaHI3MIB COPUIHATTA 1H(GOpMALli i MUCIEHHS TUTUHHU, IT1AKPECICHO
HEOOX1THICTh OTPUMAHHS PI3HOIUIAHOBOTO JOCBIY BiJl YCIX OpTaHiB MOYYTTIB
JUIsl TapMOHIMHOTO po3BUTKY. Iloka3aHo, 1m0 JpykoBaHa KHHUIa 3a0e3neuye
pPI3HOMAHITHY CTUMYJISIIIIO MO3Ky JUTHHM Ha BIAMIHY BIJ Cy4YacHHUX
CJIEKTPOHHUX TPUCTpoiB. Ha ocCHOBI BHBYEHHS OCOOJMBOCTEH MOOYAOBU
€CTeTUYHOT KOMIO3MINIMHOI IIJIICHOCTI IHTEPAKTUBHUX BHUJIaHb BCTAHOBJICHO
HEOOXIHICTh OPraHiYHOrO TO€JHAHHA Yy HUX HE TIUIbKM TEKCTOBOI Ta
ITIOCTPAaTUBHOT YAaCTWHH, alieé # eJeMEeHTIB (POPMOYTBOpEHHS PYXOMHUX 1
TPUBUMIPHUX €JIEMEHTIB. PO3TIAHYTO B3a€EMOBIUIMB JW3aiiHy Ta TEXHOJOTI]
BTUJICHHS] TAKUX KHMYKOK y BUPOOHHUIITBI.
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Bi3yasizallisi, AU3ailH KHUTH, IHTEpAaKTHBHA APYKOBAaHA KHUTA, TOM-all KHUTA,
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ABSTRACT
Velichko N.V. Interactivity as a means of forming the design of children's
printed books. — Qualifying scientific work as a manuscript.
Thesis for a Degree of Doctor of Philosophy (PhD) in a specialty
022 Design. — Kharkiv State Academy of Design and Arts, Kharkiv, 2021.

The thesis is a complex research of features of interactivity usage as a means
of formation of utilitarian and aesthetic aspects of the design of children's printed
books. In recent years, against the background of the development of electronic
means of communication, the book is no longer perceived as the only possible
universal means of transmitting information. This is primarily due to the fact that a
user gets used to daily interaction with media space, to receive feedback on their
actions, rather than a static perception of information. A reader seeks active
feedback, not just reading large amounts of text information.

The object of research is the design of children's printed books with
interactive elements.

The subject of research is interactivity as a factor in forming the design of
children's books.

Theoretical and methodological grounds of the study are the works of
Ukrainian and foreign researchers. In particular, studies on the topic were conducted by:

— I. Rosenson, I. Nikitina, V. Lyashenko, T. Bitachevskaya, V. Danilyak,

V. Munipov, P. Baluta, who studied the evolution of design in the modern world;

— M. Dovhykh, O. Shustrova, A. Drozdova, O. Shved, N. Bryzhachenko,

V. Severin, W. Mitchell, R. Kluszynski, N. Carr, E. Rowley-Jolivet,

R. Lengler, Martin J. Eppler, Qi Li, James de Vries, who focused on the

study of interactivity and visuality in the context of design;

— M. Yanovsky, M. Kufaev, E. Rostovtsev, T. Brueva, K. Zagarov, E. Ogar,

O. Kuzmenko, who analyzed the book as a cultural phenomenon;



— D. Zolotarev, O. Koritov, G. Oreshina, A. Grebenyuk, O. Kharchenko,
N. Korzhik, A. R. Montanaro, C. Jr. R. Ruiz, S. N. Le, Jinze Yu, K. Low,
who studied book design in the modern world;

— O. Murgina, I. Tikhomirova, M. Tokar, O. Podobedova, A. Mayovets,
O. Polevina, M. Taranov, K. Kasyanenko, O. Melnyk, D. Popova,
A. Smirnova, M. Yefimova, O. Poznyakova, J. Qi, L. Buechley, who
analyzed changes in the minds of the modern child and the design of
children's books.

The connection of the thesis with scientific programs, plans, topics of the
university and the department. The research was performed in accordance with
the plan of training highly qualified scientific staff of the Department of Graphic
Design of the Kharkiv State Academy of Design and Arts.

The purpose of the study is to conduct a comprehensive art analysis of
interactive means of the design of printed children's books, to identify the
functional purpose of such publications and the typical means of organizing
interaction.

This purpose defines the following research objectives:

1. to study the state of research on the design of children’s printed publications
with interactive elements on the basis of the analysis of literary and other
informational sources;

2. give definition to the concept of "children's interactive printed book™;

3. identify the patterns of development of interactive printed books from its
inception to the present day, and determine the features of the design of such
publications;

4. to analyze the current state of interactive printed children's books in Ukraine
and rest of world, and to identify the main trends in the development of such
publications;

5. substantiate the feasibility of using interactive elements in the design of
children's books and the need to take into account the requirements of

pedagogy and age of the reader during development of their design;



6. systematize and classify the means of organizing interaction in the design of
children's books;

7. provide practical recommendations and identify prospects for further
research in the field of children's book design.

Chronological boundaries of the study — from the end of the XX century
to the beginning of the XXI century; some aspects of the study are based on
different historical periods since 3000 BC.

The methods of research. The methodological basis of the research is a
comprehensive scientific approach, according to which the task of studying
research materials, design features and history of interactive paper book is solved
based on methods of comparative historical and retrospective analysis. The method
of synchronous analysis is used to identify trends in the development of interactive
books and the relation of this field of design with the general history of mankind.
Retrospective analysis contributed to the study of the degree of knowledge in this
field. Art history (image-stylistic) and comparative analysis was used to identify
the features of interactive publications. General scientific methods of analysis and
synthesis were used to study the interdisciplinary connections of book design and
to consider the place of the book in the modern information space.

Scientific novelty.

For the first time:

— the definition of interactive printed book is given;

— comprehensive analysis of modern means of interaction of a reader with a
printed book is carried out;

— classifications of printed books in terms of methods of interactivity are
presented.

Avre specified:

— the interpretation of used terms;

— the tendencies of the book form development in modern graphic design;



— the influence of interactivity on formation of utilitarian and aesthetic
qualities of children's books design is revealed.

Have been further developed:

— the study of a book as a part of modern information space;

— study of features and similarities of a book with other information carriers;

— studying the changes taking place now in the media culture and the system
of information perception by a consumer and their impact on the book form,
Theoretical significance of the work is to create a comprehensive,

scientifically sound study of a children's book design with elements of interactivity in
modern conditions. The materials of the thesis can be used as a basis for further
scientific research on the history and theory of design. The trends highlighted in this
paper open the field for research in the evolution of the paper book in general and
children's educational manuals in particular. Finding out the trends in the development
of printed publications in modern graphic design conducted in the work is one of the
important components in creating a general picture of cultural space.

Practical significance of the work lies in the possibility of their application
in university practice during lectures and practical lessons in such disciplines as
“History of Graphic Design” , “Design” and “Shaping”), as well as in individual
creative work of graphic designers. It will help them to identify and solve
professional problems in designing children's books because understanding the
changes in media culture and user requests for this type of product in modern
conditions is necessary for more effective work in this direction. The collected
visual material may be of interest to both professionals and a wide range of
interested people in the book design.

The dissertation consists of an introduction, four sections, three appendices.

The introduction reveals the degree of study of the topic and the relevance
of theoretical and methodological foundations of the study; the interrelation of
work with scientific programs, plans, disciplines is shown; goals, objectives,
objects, subjects, chronological boundaries and research methods are determined,;

scientific novelty, practical significance of results is emphasized; provided



information on practical and theoretical results; the personal contribution of the
applicant is shown and the structure and volume of the dissertation are given.

In the first section the analysis of scientific sources is carried out, the
general methodology and limits of research are defined. It was found that in the
studied works, scientists who have studied the design of books with interactive
elements distinguish between electronic and printed books, considering them
separately. To date, no study has been found that comprehensively considers the
process of introducing interactive manifestations in printed books and the
characteristics of such publications. The research methods used in the paper are
described comprehensively, which covers the development of children's interactive
books in Ukraine and the world.

In the second section certain definitions of such concepts as “interactivity”,
“book”, and “interactive book” are analyzed in the paper. Advantages and
disadvantages of each option are identified. It has been established that the term
“interactivity” has appeared in the field of computer science, but recently has
significantly expanded the scope of use and now refers to various areas of human
activity. An overview of different definitions of the term “book” is presented. It is
shown that today there is no generally accepted definition of a book; some of them
are very narrow, while others, on the contrary, interpret the book form very
broadly. The author's definition of the term “interactive printed book™ 1is
formulated. The history of the formation of an interactive book is considered. It is
revealed that it originated in the Middle Ages and at that time it was not
entertaining but scientific and philosophical in nature. Also it was a sign of status
in many respects. It has been established that emergence of printing and spread of
literacy among general population, which took place during the Renaissance was a
significant evolutionary leap for interactive book. This has led to an increase in
demand for such books, and therefore to simple content and the emergence of
entertaining interactive books. Active development of such publications in the 19"

century, technological and design inventions of that time are highlighted.



The design peculiarities of children's publications in accordance with the
development of mechanisms of information perception and thinking of a child are
analyzed. The need to obtain diverse experience from all senses for harmonious
development is emphasized. It is shown that printed book provides a variety of
stimulation of a child's brain in contrast to modern electronic devices. Based on the
study of peculiarities of constructing aesthetic compositional integrity of
interactive publications, the need for an organic combination of not only text and
illustrative parts, but also elements of the formation of moving and three-
dimensional elements was established. The interaction of design and technology of
implementation of such books in production are considered.

In the third section the current stage of development of visual
communications is considered. Tendencies of such development are characterized.
Changes occurring in principles of information perception in modern conditions
against the background of active development of electronic media, main causes of
the crisis of book culture are considered. Main problems faced by book design
today are described. It is established that modern reader differs in several
characteristic qualities, namely the desire to individualize personal items as
opposed to industrial unification, evaluation of external qualities of the subject as a
sign of status, the habit of interactive response of the media, situational
consumption of information but not systematical one. The challenges posed by
these changes in graphic design and methods to address them are outlined,
including the fragmentation of information into small blocks, the use of large
amounts of visual material, icons and infographics. Children are at the forefront of
progress, having no previous experience of interacting with a paper book. Changes
that occur in a book design especially in the design of children's books are
emphasized. The important role of play activities in a child's life is noted, as well
as the spread of such activity to various spheres of adult life.

The current stage of development of interactive printed books in Ukraine,
Europe, Japan and the USA is considered. It is emphasized that such books are

now being actively developed, as they are able to meet the needs of modern



consumers. It is noted that now interactive constructions are becoming valuable,
they are not additional design elements, which is why the designer often becomes
the author of the entire publication, where the text and illustrations support an
artistic idea. The main directions of development of interactive publications are
revealed, namely: simplification of visual series, active work with non-standard
page design, additional spreads in the middle of the main page spread, going
beyond the book cover, high degree of generalization, adding non-paper materials,
interaction with smart phones and other devices built in a book.

It is noted that the Ukrainian market of interactive books is developing more
slowly than the European and American ones; low purchasing power of a
consumer is the main limiting factor. But such publications are also developing in
the domestic market, while designers find economically feasible, not difficult to
make and easy to automate options for organizing interaction, the most common of
which are now books with “windows”.

In the fourth chapter different methods of organizing interaction of a book
and a reader are analyzed and the classification is derived according to different
features, namely: use of additional devices, degree of automation, according to
such parameters as volume and production technology.

The ways of development of modern book form are characterized, which
consist in introducing elements of multimedia interaction into printed editions, as
well as in emphasizing and sharpening those special qualities of a book which
cannot be correctly transferred to digital media, namely physical sizes and qualities
of materials, tactile sensations, page shape, etc. It is shown that in modern
consumer society the printed book often does not play an informational role, but,
as in the Middle Ages it becomes a kind of cultural artifact, an indicator of a user's
social status.

The peculiarities of the design of children's publications in accordance with
the development of mechanisms of information perception and thinking of the
child are analyzed, the need to obtain diverse experience from all senses for

harmonious development is emphasized. It is shown that the printed book provides



a variety of stimulations on the child's brain in contrast to modern electronic
devices. Based on the study of the peculiarities of structure of the aesthetic
compositional integrity of interactive publications, discovered the need for an
organic combination of not only textual and illustrative parts, but also elements of
the formation of moving and three-dimensional elements. The interaction of design
and technology of implementation of such books in production is considered.

Key words: desing, visual communication, interactivity, visualization, book
design, interactive printed book, pop-up book, interactive children’s book, book

classification, book history, book evolution.
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